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songs witn meloales anad
propulsive guitar hooks
reinforce the idea that you
only need to look to Swe-
den (or Canada) for this
perfect blend of ripened
punk/pop mod  rock.
Thirteen songs that go by way too quickly, all with
equal parts of social commentary, sorrow, long-
ing, hope, and gobs of detailed introspection. “l Miss
Me" and “Power Play” emerge as heavy favorites
on this LP, but only by the width of an atom, given
ZOOPARTY’s unwavering attention to making every
song great. It's going to be a while before | take this
off my turntable.

Reviewer: Tony Party
Label: Sunny Bastards
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encountered, but Iets Not
split hairs. The songs are
fast and thrashy, remind-
ing me a bit of the earliest
EVIL ARMY material, which
feels like an even more
appropriate comparison after discovering that they
were recorded around the same time in the early
2000s. This three-piece was apparently short-lived
and highly revered, and now you can treasure ‘em
forever on this blood-red 7”.

Reviewer: Jason Harding
Label: Mutants of the East

WORST WORRY - Piece of My Art / Nice
Gone 7”7

Sparse solo downer punk
from Lisa Lynn Wal-
lace, formerly of nou-
velle vague garage gang
BLACK TIME (where she
went by the nom de punk
Janie Too Bad) and the
noisy/bratty post-Slampt
duo SEXAPHONE. Neither
of these two songs are
worlds away from the less
raucous side of BLACK TIME—the Janie-sung “I'm
Gonna Haunt You When I'm Gone” from 2008’s Dou-
ble Negative LP is a solid point of departure; the over-
all vibe here is definitely more BLACK TAMBOURINE
than Black Monk Time. Wallace’s sung/spoken deliv-
ery lands somewhat out of phase with the drum ma-
chine drone, tambourine rattle, and minimal slashes
of post-punk guitar in “Piece of My Art not un-
like a disoriented and even drowsier version of the
twee-psych beat of early SLUMBER PARTY, as “Nice
Gone” juxtaposes Wallace's way-up-front, double-
tracked, and increasingly tension-edged vocals
against comparatively charged guitar strum and off-
kilter cymbal crashes, bringing to mind some hypo-
thetical band that would have played with MECCA
NORMAL at a bookstore circa 1992 (not a diss).

Reviewer: Erika Elizabeth
Label: Spacecase
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torted, mile-a- m|nute synth beats chopped up Wlth
sound clips that beleaguer the joke, and breakdowns
that make me want to throw on baggy joggers and
put cardboard on the floor. Industrial punk, synth-
punk, | don't care, ZAC-A-RAMAI fucking brings it all
and is sure to blow the roof off any party.
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Reviewer: Seth McBurney
Label: XTRO

ZANJEER - Seher-e-Maghoor ,~..

J_g_m_ﬁ_oLP

Since their inception, the
now-Berlin-based ZAN-
JEER has proven them-
selves to be a band
uniquely gifted at captur-
ing the raw anger and
frustration of the mo-
ment with both a power-
fulmessage and powerful
sound. On their latest LP,
they reach new heights of
intensity, taking musical cues from legacy bands like
RAW POWER and RATOS DE PORAO and speaking
on the ongoing genocide in Palestine, religious ex-
tremism, and exploitation happening the world over.
Acrossits ten tracks, Seher-e-Maghoor | g ed o ;xu
(Dawn of the Oppressed) is well-produced and has a
big sound, with heavy riffs and pounding drums ac-
companying lyrics sung in Urdy, a lingua franca that
bridges the gap between Pakistan and India and their
respective diaspora. A totally essential and powerful
record that shows solidarity in its righteous indigna-
tion. Recommended.

Reviewer: Eric Anderson
Label: Neon Nile

ZERO BARS - Fear of Future, Future of
Fear 12~

ZERO BARS coming in
hot with some particularly
sharp and addictive hard-
core punk out of Toronto.
Wet your beak on the
brief yet ripping “Goon;
or check out the menac-
ing riff on “Nervous Wire"
for some immediate proof.
Collecting the band's 2023
demo and last year’s Life
and Hell cassette EP, this fat 12" spins at 45 rpm to
bring you up to speed. Full disclosure: they cover
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You have our permission, as long as you email us and let us know your station name, call letters,
frequency, URL, and the day and time you're playing the show. We have an FCC—friendly version

available as welll
RADIO STATIONS

+ CJSF, 90.1FM in Burnaby, BC, Canada Fridays
at5:00 am and Wednesday nights (Thursday
morning) at 1:00 am

- CKDU, 881FMinHalifax,NS, Canada Sundays
at 3:00 am

- Free Radio Santa Cruz, 101.3 FM in Santa
Cruz, CA Mondays at 1:30 pm and Fridays
10:00 am — noon

- Freies Sender Kombinat (FSK), 93.0 FM /
1014 Cable in Hamburg, Germany and
streamed online Monday nights (Tuesday
morning) at 12:00 am

+ KBGA-FM, 89.9 FMin Missoula, MT Fridays at
11:00 pm

- KCSB-FM, 919 FM in Santa Barbara, CA Fri-
days at 5:00 am

- KZUM-FM, 89.3 FM in Lincoln, NE Sunday
nights (Monday morning) at 1:00 am Airing
MRR Radio in Lincoln since 1983! Cheers to
Rich D.

- KBOG, 979 FM in Bandon, OR Saturday
nights (Sunday morning) at 1:00 am

- KFCF, 881 FM from Merced to Delano Mon-
day at 1:00 am and streamed online

+ KRAK-FM, 913 in Kansas City Thursday at
10:00 pm and streamed online

- PolAtica y Rockanroll Radio, 1067 FM in
Sonora, Mexico Wednesday at 11:00pm (Pa-
cific and Mountain Time)

- Radio Almaina, 1071 FM in Granada, Spain

Mondays at 11:00 pm and Thursdays at 3:00
am

 Radio Blau, 99.2 FMin Leipzig, Germany and

streamed online Friday at 11:00 pm (CET)

- Radio Mutation Garage Punk Pirate Radio

Podcast Network

- Radio Valencia Sunday nights (Monday

morning) at 200 am

- Resonance Extra via DAB+ in the UK to

Brighton, Bristol, Cambridge, London and
Norwich, and worldwide online Wednesdays
at 1:00 am BST/GMT

- Space FM, 1011 in Seattle, WA Friday nights

at 10.00pm

- UMFM (CJUM), 1015 FM in Winnipeg, MB,

Canada Fridays at 6:30 am (Good morning,
Winnipeg!)
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https://www.maximumrocknroll.com/cat/mrr-radio/mrr-radio-podcast/feed/
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90 minutes long, consist-
ing of two very long LP-
length recordings, one on
each side of the tape. It's i
an enormous amount of
music to throw at a listener, especially when it
spends so much time hopping between genres. But
before | start complaining, there is a lot here worth
celebrating. The coolest thing about 168 is how gen-
uine it feels. There isn't an ounce of posturing here. It
feels like someone making exactly the kind of music
they want to make, simply because they love punk,
not because they’re trying to impress anyone. When
168 sticks to its strengths, it is legitimately good. The
'80s USHC-worship is convincing without feeling like
a carbon copy. The guitar tone on the instrumental
surf tracks is perfect, making the songs feel pretty
damn timeless. Even some of the novelty street punk
songs, mostly centered around aging and laugh-
ing at yourself, are entertaining, funny, and surpris-
ingly memorable. Across this tape, | counted four-
teen songs that | would call anywhere from solid to
genuinely great. Sounds like a glowing review, right?
Well, there are 47 songs on this cassette. Yes, | un-
derstand it's technically two full-length albums bun-
dled together, but that doesn't make it feel any less
exhausting. Whatever happened to leaving people
wanting more? Even if you think your songs are all
incredible, do you really believe each of these al-
bums needed to run more than twice the length of
The Crew by 7 SECONDS? My biggest problem isn't
even with the runtime, it's the constant detours. Pop
punk, screamo, acoustic songs, mandolin-driven
folk-punk, atmospheric noise, novelty sea shanties...
it's as if the project refused to leave a single mu-
sical impulse unexplored. The frustrating part is that
the great material is buried under so much of the
merely okay and outright forgettable. When allis said
and done, 168 is an impressive project whose output
is mostly simply not for me. The high points are high
enough that'm probably going to make myself anew
tape with just the songs | enjoyed and see how they
flow on their own.

Reviewer: Biff Bifaro
Label: self-released
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sweet; it's got some guts.
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Reviewer: Kenny Kaos
Label: Saccharine Tryst

ADULT MAGIC - Are You Even Happy
Now? LP

I's been over seven
years since their pre-
pandemic debut album,
and ADULT MAGIC is back
with the same heart-on-
sleeve ethos but tighter,
more focused, and more
earnest. The mid-tempo
heavy guitars have that
sound that might have
originated  somewhere
before SEAWEED, matured through FUTURE VIRGINS
(R.I.P. SEXY), and currently landing with DEAD BARS.
Lyrically, they have the insistent honesty and au-
thenticity of CAVES and RVIVR. Songs like “Burned
Out” and “Sore Eyes” cautiously and nostalgically
lament past and current times. “A Little Light” is an
early '00s burner, and “Drift and Drive” could have
come from Paul Westerberg's canon. All members
contribute vocally and lyrically, and have quite the
past and present pedigree in IRON CHIC, BROAD-
CASTER, CROW BAIT, SISTER KISSER, RADAR, and
GET BENT. Hopefully we don't have to wait another
seven years for the next one.

Adulic
Madic

Are Vo Even gy Row? v

Reviewer: Tim Janchar
Label: Dead Broke

ALTAR OF EDEN - The Grotto Screams|li
LP

In 2020, ALTAR OF EDEN
(assembled from mem-
bers of .AND YOU
WILL KNOW US BY THE
TRAIL OF DEAD, NOS-
FERATU, CREAMERS, and
more) released The Grotto
Screams full-length. Re-
turning in 2026 with The
Grotto Screams I, ALTAR
OF EDEN has once again
created a deathrock soundscape that heralds the
apocalyptic descent of our world. Ten songs full
of thick bass, screaming jangles of guitar work,
and jazzy but primal drumming that support a lyri-
cal delivery that is spot-on for Rozz Williams. In all,
The Grotto Screams Il is a creeping, dark journey
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Reviewer: Sir Bobos
Label: Chunklet Industries

V/A - Comp Punksylvania Live! Vol. 5 LP

With every compilation |
have ever listened to, |
always look for a few
distinct things. First, did
these bands give their
best, or did they submit
throwaway tracks? Sec-
ond, do | get the feeling
that I'd want to stop into
their hometown for lunch
and record shopping?
Third, and most importantly, do | want to seek out
music from bands I've never heard before? Before
| get started, there are two things to keep in mind
when youread thisreview. The firstis that thisis alive
record, but the sound is clear and the bands all de-
liver a high-energy performance that makes you feel
like you are right there. The second thing is that | love
this very, very much. When | see a DCxPC record in
my in box, | get stoked, and this one seems to have
set a new bar for me. I'd like to call out a few fave
songs but | would be listing every band and their ac-
companying song. On this record, you've got it all:
punk, hardcore, ska, charged politics (personal and
global), circus music, a boundless energy, and com-
mitment to the art. So, where are we as far as my
personal questions about comps? Did these bands
give their best? Yes. Do | get the feeling that I'd want
to stop into their hometown for lunch and record
shopping? No, I'd want to hang out with them instead
of shopping and maybe we'd become friends. And
most importantly, do | want to seek out music from
bands I've never heard before? Oh my golly, | might
not make a car payment this month, but that's OK be-
cause l'lljust stay home and listen to all of the records
| just bought. Also, the vinyl is a beautiful neon pink,
so it has that going for it.

Reviewer: Tony Party
Label: DCxPC
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fun collectlon of cover tunes spanning a range
of favorites and lesser-known bangers from the
RAMONES, MOTORHEAD, FANG, JAWBREAKER, and
many more. This diverse lineup is chock-full of solid
renditions that make for a rewarding listen, but the
thick booklet that comes with it is what really makes
it a unique package. Filled with an essay, band bios,
collages of classic cover art, and even a list of 500
killer songs to expand your horizons, this shiny insert
provides plenty o' tasty grist for the ever-churning
mill of punk obsession. One could spend hours just
poring over the hundreds of EP sleeves depicted and
updating their Discogs want list. It's a noisy and sin-
cere celebration of the good stuff, brought to you by
a trusted source of chaos for over 27 years.

W VAL TS, Ml t

Reviewer: Jason Harding
Label: Ugly Pop

WEALTH GAP - Debt Before Dishonor
cassette

Melodic hardcore from
Bethlehem, Pennsylvania.
Eleven songs of toe-
tapping, catchy, driving
hardcore. My big ques-
tion is about the band's
self-proclamation of be-
ing “groove punk.” Whatin
the fuck is groove punk?
If you mentioned that term
to me, lwould assume you
were talking about bands
like MENTAL or RIGHT-
EOUS JAMS, who | frankly
couldn't stand in the first
place. That style always
just sounded like some
clean-cut jock hardcore that had no business even
claiming to be punk. So, if WEALTH GAP is a “groove
punk” band, would that make RIGHTEOUS JAMS a
proto-groove punk band? Or if we're retroactively
making up genre terms for bands from the past,
can we take punk away from their genres, leav-
ing them with groove hardcore, or perhaps groove-
core? Holy hell, these sound awful. There are a lot of
aspects | like about WEALTH GAP. They might make
some decisions in their songwriting that | wouldn't
make, but there are undeniably some very cool mo-
ments in their recording, like the spooky beginning
of “Imperial Cereal,” or that wildly catchy guitar lick
in “Makes Me Sick” | don't think we need new genre
names to describe the tried-and-true styles we all
play. We just need to stop letting people get away
with co-opting the already established terms and al-
lowing words like “punk” and “hardcore” to be so in-

24
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Reviewer: Kenny Kaos
Label: Leather Jacket

THEM WRANCH - My Friend / You’re Too
Much 7~

Here's two tracks of
bastard blues, courtesy
of long-defunct Colum-
bus unit THEM WRANCH.
Recorded in 1999, the A-
side, “My Friend!’ is a raw,
early version of a song
that would go on to ap-
pear on the band's first
album, Big Noise From
East Maynard, which is a
bountiful trove of garage punk twang. The second
song, “Youre Too Much,’ is a live cover of a 1966 tune
by British freakbeat troupe the EYES. And there ain't
nothin’ wrong with this groovy little 45 at all, even if
its sole function is to introduce you to this cool-ass,
lesser-known group.

Reviewer: Jason Harding
Label: Good Times Rock N Roll Club

THIRSTY GIANTS - Escape the Junkyard
LP

Three power chords, fast
drums, palm-mutes, and
snotty vocals. Honestly,
it's amateur hour here, but
| would have loved this shit
at twelve years old. Fuck
the haters. These dudes
keep ripping and keep
putting out records, and
that's what it's all about.
The vocals have improved
and are much more prominent in the mix than on
their previous efforts. My favorite part of the record
is the phlegm-producing sound at the end of the
second track, “This Thing Called Junk! It's snotty and
confrontational and the exact kind of shit you throw
in your Walkman while trying to ollie that three-stair
over at the local middle school.

Reviewer: Sir Bobos
Label: Round Bale
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MAPS and NEU! They're simultaneously reviving and
reinventing down-home garage rock! And | sort of
get the hype. There is something undeniable in the
timbre of singer Caspian Hollywell's voice and the
soul he's able to effortlessly impart to these compo-
sitions, and Razor Ramone’'s woozy pedal steel really
helps tie together the dusty scene they are paint-
ing. The pair also cut quite the dashing figure on the
covers of their records, each of which sticks to a
simple but striking aesthetic. Dudes have nailed their
branding! And when | disengage with all of this and
the music on Florida Water Blues just enough—Ilike
softening my focus to let a Magic Eye poster reveal
the image of hobo carrying a bindle—I can sort of
buy in, maybe even think something like, “huh, neat!”
The second | give it any thought, though, that illusion
of depth is shattered, and the branding is kind of all
that's left. Personally, | find the whole train-hopping,
Southern-fried yarn-spinner schtick corny as hell.
I've always felt similarly about SPRINGSTEEN, so | get
that comparison. But as much as | dislike his music,
the Boss can write the hell out of song. With Florida
Water Blues, | don't so much have a problem with the
tunes, but these lyrics—holy shit! They range from a
smattering of hacky tropes (swamps, old highways,
cans of beans), to PARQUET COURTS-style tedious
cleverness (“Concealed Weepin™ can fuck right offl),
to outright crimes against language (‘| know you're
wetter than a drowning fish / So 'm coming right over
just to eat your dish”). And while | can hear the com-
parison points mentioned above (except for NEU!and
SWELL MAPS..seriously, what!?),| was also reminded
of abevy of much lamer bands: SOCIAL DISTORTION,
FLAMING LIPS, BECK, or WEEN. | even caught a whiff
of SUBLIME on the album opener! Which is not to say
they're trying to sound like these bands or even that
it's bad to. Look, | know 'm going against the tide on
this one. But my honest opinion is that this shit is a
mix of just fine and decidedly not for me..and also
that some of y'all need to calm down.

Reviewer: Alex Howell
Label: Going Underground

In its name. This Is the
side project of Andresa
Nugraha, who you may
know from the Indone-
sian garage punk band
the BATTLEBEATS. Wait a
minute, | had thought that
the BATTLEBEATS was
also a solo recording pro- s
ject, one that played live CING
with a full backing band.
Surely this can't be the
same guy doing another
solo project in a similar style, can it? Well, as it turns
out..the differentiation between these two projects
is admittedly pretty minimal and difficult to distin-
guish based solely on their recorded output. The
BATTLEBEATS have been cranking out nasty, dri-
ving garage punk for the better part of a decade
now, and ANDRESA ONE MAN BAND does not stray
too far from that formula. If | had to speculate, | as-
sume the main difference is that while the BATTLE-
BEATS play shows as a full band, ANDRESA seems
to do gigs similar to the way Mark Sultan does, sit-
ting in front of a kick drum and using different foot
pedals to trigger various drums while accompany-
ing himself on guitar and vocals. If nasty, riff-heavy
garage punk is your thing, there is plenty to like here.
It may sound cheesy, butin my opinion, there are not
enough rock’n'roll songs that are simply about loving
rock'nroll. It's a proven formula that never gets old,
and ANDRESA has a few more of those for you on the
five-song debut of this project. And if you somehow
haven't already come across the BATTLEBEATS, you
now have two projects of this ilk to dive into.

Al I [ ] l;

PINBRN

Reviewer: Biff Bifaro
Label: Junglestomp

BAD MOTIVATOR - The Album LP

If you've ever turned up
early and caught the lo-
cal openers before a SU-
PERSUCKERS show and
walked away pleasantly
surprised, that's roughly
the territory that BAD MO-
TIVATOR is working in, and
there'srealcharmtoit. The MTIURTE AR
five-piece out of Los An-
geles shares a singer and
guitarist with the early '00s band the TAKEDOWNS,
and this record doesn't stray far from that lineage.
Their sound pulls from garage rock, new wave, punk,
and a bit of '70s rock’'n'roll, with keyboards worked
in tastefully rather than laid on thick. This is their

Laoel vvoilr on a briage

BASTARD - Comfort / Doctor Gong 7~

Now this is the kind of
music obsessive, crate-
digging, lifer stuff that
can only feel like a fever
dream once unearthed!
Over fifty years in hid-
ing, these two tracks
from the short-lived pro-
ject of future DAMNED
guitarist Brian James and
future ELTON MOTELLO
frontperson Alan Ward have been unleashed on the
masses. “Doctor Gong’ is exactly what you would
hope for, given the era and the pedigree: a rollicking,
sleazy, four-minute affair crammed with riffs and at-
titude. The B-side opts for a bit more fretboard ex-
ploration, taking on an almost heavy psych feeling
that wouldn't be too out of place on a Brown Acid
compilation if they expanded to sounds across the
pond. Absolutely essential listening for the curious,
the completist, and the casual.

Reviewer: D. Gregory
Label: Wap Shoo Wap

BELMONT BEACH WEIRDOS - Beach
Hard With...LP

Here's a game: look at
the band name. Now look
at the album title. Now
look at the cover art.
You have two guesses to
tell me what this record
sounds like. If you said
Gen-X DICK DALE worship
mixed with BOBBY “BORIS”
PICKETT and a much
more grounded MAN... OR
ASTROMAN?, then you never needed a second
guess at all.

LA
Tl

: ‘B!lMONT BEACH

GRS

Reviewer: Jake Joyce
Label: Trash Wax
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WIRE and MY DAD IS DEAD

Reviewer: Tim Janchar

Label: Die Slaughterhaus

BILLY BATTS & THE MADE MEN - DCxPC
Presents Live, Vol. 41LP

Here we have Atlanta’s
BILLY BATS & THE MADE
MEN ripping through 21
tracks of scrappy dual-
vocal punk reminiscent of
GUTTERMOUTH or even
the QUEERS, but not as
good. The double vocals
keep things interesting;
without them, 'm not sure
| would have gotten as far
as | did. You get what you expect with songs like
“Long John Silver's Feud in Augusta;” “My Job Sucks;’
and covers of BLACK FLAG, SUICIDAL TENDENCIES,
and..BILLY IDOL. Their drummer Nub Nub rips behind
the kit and helps keep it all together, but it does noth-
ing to minimize the juvenile nature of some of the
songs. At the end of the day, it's refreshing to see a
young band touring their asses off and giving it their
all. While the music isn't my favorite flavor, you can
hear that these dudes rip live and are absolutely do-
ing their part to keep punk young. The more of these
DCxPC records that | hear, the more | love them.
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Reviewer: Sir Bobos
Label: DCxPC

BIRDS ON A KILL - Brace for Impact LP

Classic post-hardcore af-
fair, like a poppier FUGAZI.
Very polished recording—
really loved the reverb on
the drums, it gives them
that nostalgic '80s feel
akin to latter-era HUSKER
DU and REPLACEMENTS.
What really stands out the
most to me are the vocals
completely clashing with
guitar work. Sounds like a complaint, but it's an awe-
some combination. While the guitars are melodic
and oftentimes airy and flowery, the singer is brash
and comes with a bite. There are tracks where the
music mirrors the energy of the front man—"Pinion”
and “Desert Mind,” for example, have much doomier
energy—but alarge chunk of this slabis twisted pop/
rock anthems. Great stuff.

BRACE FOR IMPACT

5

Vvell, your Kidney IS satre,
because BODEL plays
straightforward, beefy kdng with enough shades of
D-beat speed to keep things interesting for twenty
minutes. It sounds how it is meant to: relentless, pun-
ishing, and energetic. Let's not D-beat around the
bush here, because BODEL does not endeavour to
innovate and modify a formula that has been work-
ing since a bunch of scruffy kids came up with the
systematization of a very specific beat in Stoke-on-
Trent in 1980. Know who | mean? In the grand spec-
trum of the D-takt, | would place these Goéteborg
punks somewhere around early VICTIMS, WARVIC-
TIMS, or GEFYR for a modern reference, with a great,
heavier production highlighting the unstoppable vibe
of the music. A couple of moments of the LP suggest
afondness for the more epic, moodier side of WOLF-
BRIGADE, which | do not disapprove of. Very classic
and predictable but in a good way, and the fantas-
tic female vocals, angry and manic on the verge of
explosion, do take the band to the Premier League
of kéng hardcore in my opinion. A very enjoyable al-
bum that undeniably stands as one of this year’s
strongest instances of this peculiar subgenre.

Reviewer: Romain Basset
Label: Cimex / Flyktsoda

CALAMITY - Calamity LP

This Hamiliton, Ontario
four-piece dropped this
LP earlier this year, and
it's full of power pop-ish
rock'nroll. It's ten tracks,
and most of them blend
together. | could chop it
up to the production and
use the song “Stone Cold”
for example. It's got a riff,
it's got a chorus, and both
blend into each other without any real dynamics. It
never really hits, and had me ready to hit the ol skip
button. | think with some better production or dy-
namics, this would come across a little more rock-
ing. They mention a heavy Flying Nun influence, but
aside from a couple of moments that | had to really
look for, | don't hear it. It's a shame, because if that in—-
fluence would have been front and center,|may have
enjoyed this a lot more.

Reviewer: Sir Bobos
Label: AND
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records are sphts it remams fairly |mpreSS|ve They
are no AGATHOCLES, but they are having a right
go. These Swedish masters of the craft do not dis-
appoint with this latest album Misdr O.D, and their
brand of heavy, dark, and beefy kang always hits the
mark. Think WOLFPACK, BOMBRAID, and early SKIT-
SYSTEM having an orgy, basically. There are hints of
death metal in some riffs, which works on the whole
and is not overwhelming. If you havent enjoyed
SVAVELDIOXID's earlier material, this LP is pretty sim-
ilar, so you'd better stay away fromit, but if you have,
well, | think you already have it, right?

Reviewer: Romain Basset
Label: Phobia

TANK DIVISION - Chewin’ Ice EP

This EP Austin's TANK DI-
VISION features four re-
recorded demo tracks
and four new songs of
ugly, dour hardcore that
is fairly manic and hectic.
Listing bands like Rollins-
era BLACK FLAG and 4
OUT COLD and shout- | SEy
ing out CHEETAH CHROME RAIS
MOTHERFUCKERS  and

GORDON SOLIE MOTHERFUCKERS (in the same song)
gives you an idea of where their heads are at. On pa-
per, this sounds like something I'd really dig, but it just
didn't do much for me. I've given it a couple of spins,
and maybe it's the ranting vocals or the unusual song
structures, but overall, this one’s a pass.

Reviewer: Eric Anderson
Label: All Viceroys United

TEENAGE FACES - Hearts in Transit LP

A full-sized serving of fun, =,
earnest, catchy power EENAEE E
pop. It's apparent right hcis

from the jump that O 66§
TEENAGE FACES have an n 5 Ao
ear for this style, even be- :;‘ geace
yond just wearing their in- cfETS
fluences on their sleeves. € & & &S ‘(} g_
| assumed their name- | & € € -
sake was an EXPLODING | < * &

HEARTS reference before
| clocked the tracklist containing three cover songs
—one from Portland's finest, one NERVES track, and
the third tackling Elvis Costello’s “Welcome to the
Working Week” These covers are done well and are
clearly little love letters to the genre. The originals

THE JAGGERNAUTS / THE KNOWN UN-
KNOWNS - Meet Skeleduck / Intel 101
split EP

Ah yes, my greatest
nemesis: bands releasing
a split album and then
parsing the whole thing
between two separate
Bandcamp accounts, de-
feating the purpose of do-
ing a splitin the first place.
This kind of thing gets un-
der my skin so much that
| was hoping I'd hate this
slab, but | am disappointed to report that | actually
kind of like it. The JAGGERNAUTS have two songs on
their side: “Skeleduck,” a track that brings to mind
a much more light-hearted ANTISEEN, and the punk
epic thatis “l Won't Go Back, chock-full of scorching
guitar solos and soaring gang vocals. The KNOWN
UNKNOWNS' side only features one track, “Intel 101]
anditreminds me of amore sinister DEVO mixed with
POOPY NECROPONDE. Yeah, damn. This thing rules.
Wisconsin is full of hidden punk gems.

THE JAGGERNALIT?

MEET %KELEDPLCK

Reviewer: Jake Joyce
Label: Crustacean

THE STRANGE CHORDS - The Strange
Demo cassette

Oh, they're introducing
some “mood” very early
on here. And then it
develops into a super
twangy western thing, like
it could be a Clint East-
wood spaghetti western
soundtrack, only on acid.
Don't let the cassette for-
mat kid you, this is some
serious shit. The first cou-
ple of songs almost sound
like they'll be instrumen-
tals, but then the vocals
kick in. Great job set-
ting a kind of eerie mood.
Garage and mood and
punk? Yeah, bring it.
Reviewer: Kenny Kaos
Label: Razor Bob's Closet
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Mu3|cally, it sometlmes remlnds me of maybe AU—
TOGRAPH or early/mid-period DOKKEN on a couple
songs, while still having that “foot on the monitor and
singing out over the crowd” quality. | have no doubt
a young person will discover this Longitude CD, or
have SOUTHPAW be their first show, and SOUTHPAW
will become their new favorite band, and Longitude
will become their way to break into the punk under-
ground. Be sure to check them out if they are playing
near you.

Reviewer: Tony Party
Label: Fixing a Hole

SPY - Two Things at Once CD

Two doses of SPY for the
price of one, Two Things
at Once includes both of
SPY’s first and arguably
strongest releases, Ser-
vice Weapon and Habitual
Offender. For those who
don't know, SPY formed in
2020 and they play pretty
straightforward and nasty
hardcore, in line with
bands like GAG, GULCH, BIB, etc. | love their earlier
sound; the dirty, punky, mid-tempo churn of these
songs really packs a punch that their debut LP
didn't fully deliver on. 'm no hater, but this material
scratches anitch the later stuff doesn't.

TWO THINGS AT ONCE

Reviewer: Eric Anderson
Label: To Live A Lie

SUBTLE TURNHIPS - Septentlnorlel LP

Firstrecordinsevenyears
from France’s SUBTLE
TURNHIPS—they've actu-
ally been at it since 1992(),
with the project going
fairly quiet until a string of
records in the mid-'00s to
early "10s that crested the
wave of what could prob-
ably best be described as
Terminal Boredom-core.
Much like fellow lifers TYVEK, SUBTLE TURNHIPS re-
constituted their art-punk garage/art-garage punk
from the most primitive and trebly Messthetics en-
tries, a FALL/Mark E. Smith-informed approach to
both repetition and agitation, and shambling DIY
(UK or otherwise) pop amateurism, and it's thank-
fully still just as much of a gleefully chaotic jum-

ble now as it ever was. “Laughing (Total Control)” dé-
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neviewer: crika cliZzabetn
Label: SDZ

SUBVERMES - Rumo ao Pior CD

Brazil's SUBVERMES don't
waste time dressing up
their message. Rumo ao
Pior is fifteen tracks
of D-beat-fueled crust
that occupies land some-
where between DIS-
CHARGE, LARM, and
RATOS DE PORAO With
enough grind flashes to
keep things frantic, the
production is filthy without turning into mush. Lyri-
cally, it's all anti-fascism, anti-authoritarianism, en-
vironmental destruction, Indigenous struggles, and
class warfare. Protest music in the best sense,
backed by real conviction. Tossing in covers of DIS-
CHARGE and DOOM makes perfect sense, because
SUBVERMES clearly understand the tradition. Loud,
fast, and pissed.

Reviewer: Jodo Seixas
Label: Subkultdethwish

SUN WITHIN - Synthesis and Realiza-
tion / Luminous Events 7

When|saw that the digital
download for this was $9
on Bandcamp, | scoffed
at first, but following the
conclusion of the first
track “Luminous Events,
| thought, “Okay, fair’ The
vocals here are absolutely
incredible. The range, dy-
namics, and control are
god-tier. They soundlike a
total pro, so much so that | had to listen to these
tracks a handful of times because | kept getting
sucked into the singer’s spelll The music itself is very
desert/space rock-ish. Reminds me a bit of early
MONSTER MAGNET and QUEENS OF THE STONE AGE.
Come to think of it, this sounds like it came from
a time capsule buried in the '90s. Solid work here; it
goes by fast, so give it a couple spins like | did.

Reviewer: Jake Joyce
Label: Exotic Fever
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tle their sound. The lyricism and overall composi-
tional choices of this release remind me of DYSTOPIA.
S0, no complaints at all.

Reviewer: Mama Goblin
Label: self-released

CELL DETH - Death Seller EP

A skull-bludgeoning fol-
low up to their 2024
EP Catholic Guilt, CELL
DETH is back with ten
tracks of raging hardcore
punk. Cues have been
taken from classic USHC
sources, like JERRY'S KIDS
and the FU'S, but there
is something else in their
DNA that isn't as obvious.
While | wouldn't call them fastcore, they certainly
do play fast as fuck, and have tapped into the un-
canny GAUZE-like ability to impart a sense of speed
and velocity into their songs even when the actual
tempoisn’tso elevated. Thisinnate sense of urgency
is the band's superpower, and when folded in with
some tasty riffs, seething vocals, and a chainsaw
raw recording quality, the resulting EP is a standout
record in a year jam-packed with noteworthy hard-
core records. Ten songs on seven inches, with the
longest cut landing at one minute, thirteen seconds.
Fuck yeahl!

Reviewer: Matt Casteel
Label: Broken Skull

CHISME - Fuck What You Heard demo
cassette

Six cuts of pissed-off
hardcore that will put you
in the zone for a ware-
house fight. CHISME is
locked in a constant flow
of anger, avoiding met-
alcore excess in favor
of street-level aggres-
sion. Fans of NECROS and
NEGATIVE APPROACH will
find plenty to chew on. A
proper demo that sounds made to start pile-ons and
not be featured in polished playlists. Confrontational
and with a very rough aesthetic, like a flyer that was
stapled to a telephone pole five minutes before the
show.

elly, gruit vocals. Ihe jgiiiimve i |
songs are catchy enough,

everything is played well, and the recording is done
very professionally. “For the Boys” feels like the lat-
est installment of a modern band trying to write an
Oil classic. Seven songs in total, six originals and a
COCKSPARRER cover which doesn't feel particularly
necessary, more like padding to make the release
just alittle longer. The best song, in my opinion, is the
rock’n'roll-inspired “OKMF, purely for the piano part. |
think this recording project has turned into a full live
band since the release of this cassette.

Reviewer: Biff Bifaro
Label: Raggie Budget

CLAYFACE - Nichts Ist In Ordnung LP

Ndrnberg's CLAYFACE
cranks out thirteen tunes
of politically-wired hard-
core punk as their second
release. These songs hit
with the urgency of clas-
sic German punk while
keeping one foot planted
in  modern crust-lean-
ing punk. The lyrics tear
into militarism, reactionary
politics, social media brain-rot, and middle-class
complacency without sounding like a lecture. As for
the music, they keep everything moving with sharp
riffs and just enough rock’nroll swagger to appease
non-hardcore listeners. Furious punk that sounds
like it actually has something to say.

Reviewer: Jodo Seixas
Label: Golem

CLUSTERFUX / CONFLICT RESOLUTION -
split EP

An  excellent pairing,
which is always a good
first step for a split,
with two bands on the
ever-growing spectrum
of thrashcore. CLUSTER-
FUX has been around for
almost three decades at
this point, and has spent
time drawing from crust,
thrash, hardcore, and
crossover to varying degrees (and varying degrees
of success). Here, they lean into the thrashcore idea
somewhere between D.R.I. and TEAR IT UP. Punker
but with the flourishes of thrash metal, they hit great
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HON sIae, but on well. A greatrecord 1or tnrasncore
fans, fans of old school crossover, and USHC that
dips its toes in the pools of thrash metal.

Reviewer: Daniel Z.
Label: Chain Reaction

CORGI WAVERIDER / THE DEMOLITIONS
- Surfin’ My Garage!!! Vol. 1 split cas-
sette

Split cassette between
two bands from Tacoma,
WA. The DEMOLITIONS
are an instrumental surf
rock band, with a name
| recognized from a re-
view | wrote a while
back of RITCHIE MAGNUM
& THE DEMOLITIONS. I'm
not sure if they dropped
RITCHIE or simply short-
ened the name, but their
four tracks on this split
are even better than the
RITCHE MAGNUM cas-
sette. Very cool, timeless,
reverb-drenched instrumental surf tunes. Their side
includes a mix of covers, reworked surf tunes, and
one full original. Whatever their sources, the DEMOLI-
TIONS clearly know the sound they are chasing, and
they nail it. Onto the B-side and CORGI WAVERIDER—
I knew nothing about them going into this cassette.
From the three songs on their side of the tape, there
are definitely surf influences, but they lean more to-
ward vocal garage rock. Mid-tempo, nasty, but still
pretty catchy. A modern take on any number of Back
From the Grave-style garage-rock bands. A fun
background listen, but ultimately not the most mem-
orable thing.

Reviewer: Biff Bifaro
Label: Razor Bob's Closet
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and cold precision, CROSS perfected afast hardcore
sound, while the vocals cut through like a transmis-
sion from someone trapped inside the machine. The
artwork carries that same hostile energy: stark and
stripped of anything decorative, like a warning label.
No positive vibes, no fake redemption arc, only sur-
vival instinct turned into sound. Human Spiritis hard-
core as a pressure valve.

WA AT

Reviewer: Jodo Seixas
Label: Roachleg

CANIDOS - Dis-cografia (2017—2025)
LP

Although this  Tijuana-
based three-piece has
apparently been going for
eight years, | had never
heard of CANIDOS prior
to this review, which is
a bit of a shame since
the band evolved in the
dense, busy, brutal D-beat
crust galaxy, a place in-
habited by studded punks
with a questionable sense of hygiene who | feel
close to. This record is a discography—or rather Dis-
cografia—with twenty songs, so it might be a bit
much to take in one sitting (not for me though, [ am
no poseur) The remastered version of “Canis La-
trans” opening the LP stands as especially convinc-
ing. Stylistically, CANIDOS knows what they are do-
ing and displays solid dispositions for the genre.lam
reminded of bands like CONSUME, local crust mafia
heroes COACCION, or indeed COP ON FIRE, who they
wisely choose to cover. llike the expressive gruff vo-
cals and the galloping D-beat crust style they go for,
with that typical cymbal play that gets the fist pump-
ing. I have no idea whether or not these perros were
involved in other bands before, but I'd love to know.
It's a yes for me.

Reviewer: Romain Basset
Label: Exabrupto / Fiadh Productions
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grinding gunar r|ffs foIIowmg the chalnsaw tradmon
sizzling bass that sounds like a chemical warehouse
on fire, cutthroat vocals that are almost as pissed-
off as my neighbours when I'm blasting this album at
maximum volume, and supercharged drumming that
could be a testimony to the durability of whatever
drumheads they use. Occasional blasts of tastefully
abrasive noise and feedback definitely help set the
noise floor of the chaos that you are experiencing.
I've always thought of this band as the epitome of the
modern grindcore/powerviolence sound, as they al-
ways sound armed to the teeth and lethally danger-
ous. 'm happy to hear that they still are, and | have
nothing but high praise for this aloum.

Reviewer: Mama Goblin
Label: To Live A Lie

SHOP TALK - Shop Talk LP

After a handful of
short-form releases, New
York's SHOP TALK fi-
nally delivers their first
full-length, produced by
James Mechan of the
SLEEVEENS. The three-

Snae
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piece gallops through
ten songs in twenty-
six-and-a-half  minutes,

led by Jonathan Garcia's
psychobilly-inflected guitar playing and his singing
that lands somewhere between Jello Biafra's nasal
sneer andLeonard Graves Phillips of the DICKIES, and
| mean that as real praise. But under the snottiness,
there's a genuine power pop instinct, the kind those
Denton bands have, driven at a punk rock pace.
The record manages to sound old and new at once,
aware of its history without being ruled by it, and it's
really fucking good. My favorite moments are where
they loosen their grip, like the tail end of track eight,
“Golden Afternoon,” where things come apart in the
best way. Definitely worth your stinkin’ time.

Reviewer: Jeff Cost
Label: One Track Mind
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track “Scheme” is a bona fide earworm that essen—
tially demandsrepeated listens. The two other tracks
are driven more by novelty and shock value, as ev-
idenced by the song titles “Suffocation Plastic Bag,
and “Amazonian Throb.” In case you couldn't tell, this
all equates to KBD gold. Steer clear if you have no
taste for the tasteless. Otherwise, this is a no-brainer
in more ways than one.
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Reviewer: Matt Casteel
Label: Obsolete Universe

SNAREWAVES - 4 Tracks cassette

Four songs of dingy, lo-
fi, blown-out garage punk.
With incredibly limited in-
formation available, the
best | can discern is that
SNAREWAVES is a solo
recording project based
out of Lansing, Michi-
gan. This tape is excep-
tionally short, containing
only about three-and-a-
half minutes of music—
| think that makes these
cassettes C-2 length,
which to me means as
soon as | sit down after
hitting play, 'm already getting up to flip the tape.
| have probably listened to this thing 30 times while
trying to write this review. The songs are solid, even
if they don't leave much of a lasting impression indi-
vidually. With a previous cassette out on garage rock
powerhouse Painters Tapes and now this one on
Knuckles On Stun, any garage or egg-punk enthusi-
ast should have a pretty good idea of what they're
getting themselves into with SNAREWAVES. If you
end up being one of the 25 people who get a physical
copy of this cassette, whatever you do, do not get
the O-card even the slightest bit damp. Merely pick-
ingitup to scan the cover forinformation on the band
(of which there is none) made the ink begin to smear
all over the damn place.

Reviewer: Biff Bifaro
Label: Knuckles on Stun
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hat | have no 1dea what | S |
they are saying, so when

I'm on a walk and singing along, | hope my echolalia
is accurate enough that ROZPOR wouldn't be em-
barrassed that 'm a fan, and not so inaccurate that
a passerby that who speaks Slovak doesn't think I'm
singing something wildly off-base. | need to mention
that within the weight of music and vocal tone, ROZ-
POR doesn't miss an opportunity to randomly sneak
in surprises that subtly underscore their sense of hu-
mor and humility. | was completely consumed by this
LP, and | think you might be, too.

Reviewer: Tony Party
Label: Papagajiv Hlasatel

SCARBORO - Hate Season LP

Hate Season starts off
making you think that
youre about to venture
down a path of basic
meat-and-potatoes punk
and hardcore. However,
by track three ("Sin Fu-
turo”), you quickly realize
this is something unique,
a wave that is pow-
erful, devastating, and
disinfecting. The songs rocket through and blend
perfectly, almost as if the entire record were a laid-
out rock opera, or perhaps a Greek tragedy. Sharp,
fast bursts are crafted around starts and stops, and
out of nowhere, weird little instruments pop in and
out so fast that you question whether you even
heard them. As the fifteen songs carry on, they start
tolose a bit of the unhinged quality and adopt a more
direct and melodic hardcore and punk design, with-
out giving up the vibrant and compelling parts that
work to make Hate Season so terrific.

Reviewer: Tony Party
Label: Sell the Heart / WTF
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goofy but the executlon is Ry
sharp and captivating. The [

songs themselves are :
well-constructed jammers that remind me of the
fantastic EPs of PRIMETIME crossed with NEGATIVE
SCANNER. The lazy comparison is to fellow Aussies
AMY AND THE SNIFFERS, though | find SCUD to have
more depth and dimensionality, both lyrically and
sonically. See the one-minute ripper “Pest” to sub-
stantiate this claim. They round out the release with
a country song about the life of a weed slayer. | now
need to check out their other releases, as this latest
one sets the bar pretty dang high.

Reviewer: Matt Casteel
Label: Noise Merchant

SEVEN CROWNS - Haunted Head LP

Holy cow, this rules. Stick
with me here, because
this doesn't make much
sense on paper, but
SEVEN CROWNS some-
how combine the groovi-
ness of Dio-led BLACK
SABBATH, the energy of
THURDAY/Black Sails-era
AFl, and the absolute
musical chaos of MR.
BUNGLE, melded into one big ball of timeless,
melodic hardcore porridge. The musicianship is
great, but the vocalist stands out among the rest
due to their versatility, range, and (please pardon the
cliché) pure attitude. The moment the singer kicked
into gear during their first track (‘Haunted Head”), |
came to attention and stopped everything else | was
doing and just listened. A perfect way to interrupt
your day—Ilisten to it now! Make sure you check this
out on Bandcamp, as there’s a special bonus remix
of their song “Side Effects” with an intro that sounds
like it came straight from Pure Moods Vol. 2!

Reviewer: Jake Joyce
Label: Negative Press / Pale Wizard
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from basic life contemplation and how you fitin given
that everything dies, to battling family dynamics and
self-imposed cultural divisions. | have absolutely no
doubt that DAVE MASUD has a lot to say and should
be heard, but | do think he should grab abunch of pals
and front a band himself and maybe his songs would
feel more organic.

Reviewer: Tony Party
Label: Voted Best

DE STIJL - Sleeping Tigers / To Be Your
King 7” reissue

Years after the 1978 for-
mation (and subsequent
disbandment) of DEMOB,
Terry Elcock had a short-
lived projectin 1985 by the
name of DE STIJL, who re-
leased (I believe) this sin-
gle 7”. Now, over 40 years
in the future, Dead Wax
has kindly pressed a reis-
sue. The A-side “Sleeping
Tigers” starts off with a lonely guitar riff and a distant
scream that sets the table for the coldwave/post-
punk masterpiece that follows. The verses chug
along, moody and melancholic, while the chorus
opens up bright and bold with big sweeping chords
and soaring vocals. The second half of the chorus
trades that open sound for jittery hi-hat hits and a
synth-led crescendo, only to drop us back in the rut
of the verse. This formula feels familiar not only in
post-punk and new wave, but in alternative and indie
rock over the decades and especially into the early
2000s. “To Be Your King” may follow a similar for-
mula, building and falling, and it may be B-side mate-
rial compared to “Sleeping Tigers'—but that's a high
bar. Still a very catchy track that leaves me wanting
more. Speaking of which, this reissue comes on the
heels of Dead Wax's compilation reissue of KISS THE
BLADE, Elcock’s project that followed DE STIJL, with
the same haunting vocals, but a different instrumen-
tal lineup.

Reviewer: Willis Schenk
Label: Dead Wax
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chorus and urgent guitars.

With that being just the
second track, it was al-
most impossible for the
rest of the album to live up
to what came before it. But that said, the rest of the
album is indeed great. The energy and desperation
in the vocal performances are consistently brilliant,
the guitars continue to feel urgent, and the battle be-
tween tension and release rolls along from track to
track. A behemoth of a record that may peak early,
but | think you need the last seven tracks just to
come down from the heights youreach early on any-
way.

Reviewer: D. Gregory
Label: Bretford

DOROTHY FUZZ - Run Devil Run! cas-
sette

Two-piece recording pro-
ject from out in La
La Land, Los Angeles,
California. Across seven
tracks, DOROTHY FUZzZ
delivers lo-fi garage punk
with a heavy reliance on
toy synthesizers. Does
that make it synthwave?
I'm skeptical, but | don't
think | really care either
way. What becomes im-
possible to ignore is the
lack of rhythmic variation
on this cassette. Every
song uses the standard
basic rock beat, programmed into a drum machine
and left to run without a single fill, break, or change.
In fact, the beat often keeps going even after the
rest of the instruments have dropped out, continu-
ing until someone finally switches the machine off.
The mostinteresting moment comes with “Is That All
There Is?; which trades the grunge-inspired barked
singing for spoken word storytelling over that same
unchanging beat and a simple bass groove. How-
ever, at more than six minutes in length, that novelty
starts to wear thin. Oddly enough, the track “Running,
Running” somehow feels even longer with how grat-
ing and repetitive it is. Two-and-a-half minutes has
never felt so long. After all the questions posed on“ls
That All There Is?” and once the tape had finished, |
was left with a question of my own: is that all there
is to making music? Is that really all there is to being
aband?




music is kinda my thing. 4o Bretils

And no song over four PTION
minutes, though one does
approach that. Five of the thirteen cuts are studio
tracks, with some duplication with the live tracks.
Nicely done. The last song, “Don't Talk to Me; is a
standout for me.

Reviewer: Kenny Kaos
Label: DCxPC

DRIAK - Klid P¥ed Bou¥i CD

Dang, duder! Czechia has
been putting out some
wonderful and interest-
ing sing-along punk rock
lately. These eight tunes
sit solidly in the mid-
tempo punk vein, lend-
ing the CD to a per-
fectly consistent fist-in-
the-air, head-bobbing en-
ergy. The gruff vocals
work very well, but it's the accordion that really ele-
vates this entire album. From start to finish, Klid Pred
Bouifis a great listen. Go grab one, please.

Flid pied bouil |

Reviewer: Tony Party
Label: Guns of Bystrec

DRYACID / THE SLADS - split EP

Alright! Here's a killer spilit
that pairs up two bands
that know what the fuck
they're doing and don't
muck about getting to the
point. Split releases al-
most always beg com-
parison, but that's noissue
with these two burgeon-
ing titans of Oil Both sides
willsurely leave deep boot
prints on your ass. DRYACID may just be Japan's an-
swer to the TEMPLARS, blasting out two tunes that
feellike instant classics. Crack a cold one and flip the
wax for two more cuts of rock’nroll-tinged street an-
thems from the SLADS. Tuneful, with the perfect bal-
ance of grit and gravel, these earworms will burrow
deep. Pure punk; a total package front to back and
side to side.

Reviewer: Matt Casteel
Label: Mister Face / Oil The Boat
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ist of the criminally under-
rated western New York
crossover band DEATH
CAMP. A first release can
really set the tone for what a band hopes to accom-
plish. With this debut being a live cassette, complete
with fake crowd sounds between tracks, one might
assume this is a novelty throwaway. Well, one would
be wrong. The songwriting here is undeniable, with
songs like “Anything But Human” sounding like along-
lost punk classic, now unearthed for the first time. To
be thisintrigued by a band based solely on alive cas-
sette debut release seems a little crazy, but | am dy-
ing to hear the studio demo that has allegedly been
in the works for years. In modern punk, there is a cur-
rent trend of bands glomming onto the Oil tagline and
aesthetic, even when aband’'s music sounds nothing
like classic bands of that genre. With vocals as gruff
as Jake's, ECLECTIC BLEND could easily lean into that,
but they don't. Jake and company simply make the
kind of punk they want to make, without attaching an
easy and trendy label to their band.

Reviewer: Biff Bifaro
Label: Good

EKIBYO - The Final Goodbye EP

Although ‘ekibyo” is the
Japanese word for “pesti-
lence] this band lives
far from Osaka—Tampa,
Florida, a place with sig-
nificantly more shorts
than crust pants. The Fi-
nal Goodbye is the band's
third (and hopelessly not
final) recording, and they
haven't changed in terms
of influences, nodding lovingly to the distorted,
crusty hardcore sound from Japan. This is a rather lo-
fi affair, and | can appreciate that they don't try to go
for the total blown-out crasher crust and are proba-
bly closer to a spontaneous and energetic blend of
LEBENDEN TOTEN and UNARM, and | can't help think-
ing of ANTIPRODUCT, too (possibly because of the
shouted vocals). At times, | don't totally understand
what they are going for and it can get a little messy,
but | certainly like the raw DIY spirit of the band
(shoutout for the sloppy cut'n’paste cover that | ab-
solutely love), and would grab the EP if | came across
it.

Reviewer: Romain Basset
Label: self-released

PLOT - Food ChainLP

PLOT is a three-piece
from Philadelphia that has
been at this for a while
now, and their new album
leans into a dark, uneasy
mood which should be fa-
miliar to fans of their previ-
ousreleases. Jake Rhoda's
keyboards sit right up
front, and his vocals come
drenched in reverb, often
to the point where the words are hard to make out.
On the peppier songs, the bass and drums do a lot of
the work, pushing everything forward with alow, dirty
churn. You can hear the music reflecting influences
from industrial to post-punk to noise rock, and few
tracks even edge toward dance punk, though they
never fully cross over into something youd call fun. |
could see PLOT sharing a bill with USA NAILS or early
POP. 1280. For me it works best on the noisier, rock-
ier songs, and “The Convenience of Meat” is the high
point, a dark, grinding standout. They also stretch out
in places: “Infiltrator/Party World” is a slower, layered,
six-minute drone that could be an ordeal for some,
or agood track to zone out to during a study session.
| found my attention wandering during a few of the
less aggressive stretches, but when PLOT leans into
the grit, it really connects.

FOOD CHAIN

Reviewer: Jeff Cost
Label: Mpls Ltd

POISE - Iron Foot EP

Politically-minded  hard-
core punk with smok-
ing hot riffs from the
Pacific Northwest? What
more could you ask for?
POISE's second offering
Iron Foot is thrillingly sav-
age, mostly thanks to its
maniac vocals and wildly
over-the-top guitar work.
Listing POISON IDEA, LOS
CRUDOS, and ANNIHILATION TIME as main influences
is a hefty order, but POISE pulls it off, with each of
those bands' respective threads of DNA being heard
here. Even with a brief nine-minute runtime, the band
keeps it interesting by breaking up the tracks with
a moody little instrumental halfway through, a small
touch that goes a long way in elevating an EP from
“good” to “fucking great” Check out “Snake Oil”

fluences, and while the
depth of my knowledge
in regard to this style is
limited and a little basic, | think it's fair to say they
sound like POWER TRIP. Some blastbeats here, some
great, groovy bass lines there, and loads of buzzsaw
guitar work add up to a heavy eleven minutes. Rec-
ommended; check out the final track, “Charred Re-
mains of a Dying Star”

TODUSTYOU SHALLRETURN ~.%

Reviewer: Eric Anderson
Label: self-released

PROBLEM GREEN - Sorry | Don’t Matter
cassette

This is an interesting one.
The music is sort of poppy
punk and the female vo-
cals are soft-ish and kind
of pretty, but the lyrics are
intense and focused on
isolation and not belong-
ing. Here and there, you
get teased with the Aus-
tralian accent. Sometimes
mid-tempo and some-
times slowed down a bit,
it's always catchy. | like it
when punk gets back to
its roots of anger.

|
PROBLEM GREEN

SORRY { DON'T MATTER

Reviewer: Kenny Kaos
Label: Knuckles on Stun

RESTRAINING ORDER - First Four Years
Odds & Sods LP

A ripping  collection
of demos, compilation
tracks, outtakes, and cov-
ers that captures RE-
STRAINING ORDER per-
fectly. Punishing, hook-
heavy hardcore with
equal parts youth crew
and early Boston rage.
Every track is stripped to
the essentials of hardcore :
sharp riffage, stomping breakdowns, and sing-along
choruses without a wasted second. Fans of bands
with classic '80s hardcore DNA like VIOLENT REAC-
TION and CAREER SUICIDE will appreciate this honest
offering. This collection catches the West Springfield
crew at their rawest and most explosive. Old school
hardcore without simply reproducing it.
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POST-punk OT the era wnile remaining singularly their
own, from new guitarist Meg Hentges's pointillist lines
in the haunting, all-timer “Time Keeps Time" to the
sparse and contemplative art-punk gallop of “Cheap
Labor” What an unassailable epitaph for a band that
started out as teenage amateurs; one can only imag-
ine where things might have led had they continued
oninto the mid-'80s. Essential history, and aroadmap
for future dreamers.

Reviewer: Erika Elizabeth
Label: Mississippi

NIGHTFREAK - Midwest Rattlesnakes
12~

A goodkickinthe asshere
out of Chicago, courtesy
of the gnarly, scream-
ing rock’nroll racket of
NIGHTFREAK. Cloaked in
black leather, bullet belts,
andbandanas, these guys
serve up a style of hes-
sian hardcore that reeks
of early HOOKERS and im-
pending hangovers. Fast
and heavy with spidery guitar leads and serrated
edges, this 12" gives you six hasty cuts thatleave you
wanting more.

Reviewer: Jason Harding
Label: Big Neck

ODOR EATER - But For Who? LP

Olympia/Portland-based
ODOR EATER released
their first long-format al-
bum last month. The
eleven-song But For
Who? LP is a synth-dri-
ven voyage that brings
elements of classic new
wave to support lyrics
that poetically criticize
our current authoritarian
world. Using the time-tested artistic method of dis-
arming oppressive forces through abstract whimsy,
ODOR EATER has created an album that is as much
fun and sweetness as it is aggressive denunciation.
While it's easy to pick out DEVO, the B-52'S, the MO-
TELS, DEPECHE MODE, and the like in ODOR EATER's
sound, 'm more frequently reminded of 2005's Stop
the Future by the EPOXIES. Either way, ODOR EATER
creates synth punk that is easily digestible and end-
lessly danceable.
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IIKes OT RAUNIATIZER and |
INSIDE JOB coming across

my review pile in the past few weeks. Next up is
OMTZIGT KOMMANDO, a total unit of a band influ-
enced by equal parts 10s USHC and '80s Swedish
hardcore (as evidenced by the gnarly SHITLICKERS
cover at the end of this EP). | was expecting some Oil
based on the cover, but this ain't that. Fast and reck-
less with burly vocals mixed right in the middle of the
chaos, this shit slaps. Highly recommended, and fur-
ther evidence that you should be keeping an eye on
the Haarlem punk scene.

Reviewer: Eric Anderson
Label: 11PM

ONE REASON TO RISE - Lost & Found CD

Calling Bogota, Colombia
their home, ONE REA-
SON TO RISE combines
early the '90s Fat Wreck
sound with melody and
a relentless guitar-and-
drums aural assault. Lost
& Found delivers personal
lyrics while maintaining a
sense of humor and hu-
mility. There are enough
slower songs and hints of hardcore, ska, and rock
riffs to make this a fully-realized, fist-in-the-air punk
rock album.

Reviewer: Tony Party
Label: Punk Rock Radar / Soundspeed

PLAGUE THIRTEEN - Eroded 12~

| have regularly seen the
name PLAGUE THIRTEEN
on gig posters in Europe,
and hailing from Belgium
(or Hellgium as proper
punks callit), they are fairly
local to me, but | have
never been arsed to

actually checking them
out. It seems like laziness
is just like DISCHARGE's
final bloodbath: just around the corner. | am not go-
ing to beat around the bush, and unfortunately, | did
not enjoy this LP. It is described as a cross between
TRAGEDY and NEUROSIS, which is really ambitious
indeed, but PLAGUE THIRTEEN is more at home with
'00s so-called neocrust and all the bands that have
been trying to infuse dark Scandicrust with even
darker. heavy post-hardcore and guitar melodies.

Mo UICOT Udyo. LINU OiAlL Ldll YT odiu (U UJT Ul
their time, by which | mean that they blend several
schools of hardcore with a raw punk mixer. In the pre-
sent case, the main ingredients are beefy New York
hardcore and cavemen k&ng hardcore, although |
would bet that they grew up with the former rather
than the latter. | don't know or care much for Amer-
ican hardcore, to be quite honest, so some break-
downs and the second song “Nosedive” are totally
lost on me. However, when END STATE gets to work
on the primitive D-takt sound of SVART PARAD, AG-
ONI, and also even HIATUS or SAUNA at times, they do
get the fist pumping. The vocalist does a remarkable
job at sounding gruff as hell and he reminds me of
DOOM and early crust bands, although it might notbe
intentional (perhaps more NYHC-influenced?). Only
four songs and about five minutes of music on this
single-sided flexi, so it does a good job at bollocking
the listener anyway, and it is a solid first record.

Reviewer: Romain Basset
Label: R.IP. Peace / Total Peace

FABRIK DER FREUNDSCHAFT - Wow!
What a Show! cassette

Hectic, raw, and straight-
forward hardcore punk
from Nuremberg. It makes
you want to smash a bot-
tle over your own head
and stab some guy at a
musty dive bar. Not much
else you need to know.
Just hit play and stay away
from those bottles, you
punk.

Reviewer: Mama Goblin
Label: self-released

FALSE FRONT - Valley Stomp EP

Seven minutes of pure
floor-stomping hardcore.
McAllen, Texas's FALSE
FRONT play stripped-
down skinhead hardcore
with one boot planted on
WARZONE, NEGATIVE AP-
PROACH, and the TEM-
PLARS, and another boot
on newer bands like LIB-
ERTY & JUSTICE (with
whom they collaborate on track three), with addi-

VALLEY
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FAUCHEUSE out of Bor-
deaux, France plays killer
street punk, and on their
latest release Comme Un
Poignard, they rip through
ten tracks without mercy.
Wild guitar leads and full-
tit rhythms create the
instrumental environment
for howling French vocals.
Rock'nroll, D-beat, and
classic French punk sounds collide in perfectly
controlled chaos, indicating the adept musicianship
FAUCHEUSE draws upon.If you like high-octane punk
rock that packs each track with complexities, then
you've got to check out FAUCHEUSE.

Gomme Un Poignard

Reviewer: Seth McBurney
Label: Black Water / Foundation / Symphony of De-
struction

FAULTY COGNITIONS - Demo 12”

Although they're from San
Antonio TX, FAULTY COG-
NITIONS have a '90s(-ish)
NorCal pop punk sound
and a today(-ish) SocCal
pop punk sound blended
together—I guess into a
Central Texas pop punk
sound. Look, | dunno. At
its core, this re-released
demo tape, now on vinyl,
has some memorable, humble, simple, “best pals
hanging out in a basement” pop-punk-influenced
songs. Undeniably catchy while both silly and heart-
felt. And my golly if the final track, “Let the Kids
Have the Scene,’ doesn't just hit me between the
eyes. This 12" has sensation laced throughout the
lyrics, quilting a perfect feeling that isn't sorrowful or
cathartic; maybe wisdom is the word I'm looking for.
| could also be full of shit and it’s just a good record.
You be the judge.

Reviewer: Tony Party
Label: Dirt Cult / Fail Harmonic
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ple who were a bit of a public safety problem. This
album kind of sounds like the average of everything
recorded in their wake. It includes gassed-up runs at
the DEAD BOYS' “What Love Is” and the BOYS' “Living
in the City, the former featuring the late Rob Tossava,
a fixture of the Minneapolis scene, on guitar. In a bar,
this would be a great time. On record, it's a toe-tap-
per that might not fully capture your attention. LP is
on 180g black or colored vinyl.

Reviewer: Jeff Cost
Label: Fret Rattles RnR / Ghost Highway

GARBANZO - Garbanzo cassette

After a handful of cas- [ e -
sette EPs and a split |[{eksy \":.}—:;;‘
tape, GARBANZO de- |[@¥ VRN
livers their first full- //I/ﬂf/((/
length recording. Fifteen ; “y :
tracks of drum-machine- ¢
driven, dingy, garage-y
egg-punk from Gettys-
burg, Pennsylvania. A solo
recording project that has
been turning some heads
for a few years now, GAR-
BANZO has always left
the listener wanting more.
Now we have fourteen
original tracks as well as a
GEE TEE cover to digestin
a single sitting. If you like warbly guitars playing
repetitive, flanged-outriffs with snotty, juvenile lyrics
lackadaisically droned on top, then you're going to
love this. | know | do.

Reviewer: Biff Bifaro
Label: Knuckles on Stun

GIRTH CONTROL - What Got You Stoked
in the First Place 10~

| had no idea what to ex-
pect from a band calling
themselves GIRTH CON-
TROL, with sleeve art of
an over-served radical
octopus, and songs like
“Girthquake” and “Alright
Mom.” To be honest, | had
given up on ska punk for
the last thirty or so years,
until two friends added
weight to what | thought was a dead sound. The first
was a woman named Sally who lives in Kalamazoo

11

CONITROL IS exactly the rignt part or tne tun, party-
ing, honest good time, sip-swiggin' ska punk band
they need to be. I love the group vocals, mirroring all
the bestRad Girlfriend bands, and the choruses have
tunneled into mine brains to now live forever. | think it
is important that the one thing that Sally, Aaron, and
GIRTH CONTROL proved to me is that although ska
punk songs can sound happy, silly, bouncy and so
on, they can be much more than that with a reflec-
tive sadness, community, and authenticity blended
in. Pick this 10" up and put it down on your turntable.

Reviewer: Tony Party
Label: Fail Harmonic

GUDON - Devil of Mediocrity EP

Hiroshima's legendary
GUDON played a major
role in the storied his-
tory of Japanese hardcore
punk, bridging the gap be-
tween early '80s bands
like the COMES and the
EXECUTE and later acts
like BASTARD and JUDGE-
MENT (both of whom are
projects of former GUDON
guitarist Zigyaku) with their fast and thrashy sound.
After originally splitting in 1990, the band reformed in
2023 with a new lineup but the same intense style,
laying down a new EP, Devil of Mediocrity, one year
later. Featuring two new tracks and two re-recorded
classics, GUDON hasn't missed a beat and sounds as
tight as ever, completely retaining the speed and fe-
rocity of their older material. Non-stop blazing guitars
and a breakneck rhythm section speed along as for-
mer bassist Guy fully delivers on vocal duties. A cru-
cial and impressive slab from this legendary group.

Reviewer: Eric Anderson
Label: SPHC

Aflter  practucing Just a
handful of times over
the course of the spring
of 2024, three Berliners
got together for a sin-
gle loose recording ses-
sion. The result is this
four-song cassette of
shouty but melodic Span-
ish-language punk. Three
of the four tracks are
mid-tempo numbers that remind me of late '70s/
early '80s West Coast punk—maybe something in
between the AVENGERS and RIKK AGNEW—and the
other is more of a monophonic dirge. You can tell
these folks are having a good time, and the tunes’
tossed-off nature makes for a compelling listen.
Probably not essential, but still worth your while.

-

Reviewer: Alex Howell
Label: self-released

MISCOMINGS / SEA MOSS - Big Tube
Scene split CD

Portland, Oregon duo SEA
MOSS starts this split
off with pure sorcery of
gnarly synths and elec-
tronics layered on top
of masterful drumming
that conjures rhythmic
seizures. Even though it's
stripped down in its in-
strumentation, it's by no
means a type of music
you could call minimalistic. It's very “extra” in every
way that actually counts, and scratches a part of
my brain that not much else can reach—that ex-
plains why | fell in love with this split in the first ten
seconds. And when we switch over to the MISCOM-
INGS side, we are greeted with more of a conven-
tional band setup of guitars, drums, bass and vocals...
but of course, the music is anything but conventional.
It's extremely chaotic, unbelievably fun, and reminis-
cent of some of my all-time favorite bands PRE and
LOCUST. From eerie and deranged melodic parts to
noisy, grinding sections, MISCOMINGS deliver all that
you could ever need from a noise rock band. | know
| wouldn't be able to do it justice if | were to dissect
their sound further, so I'll just say that it's some of the
best music I've heard in a while. On top of both bands
giving this split their absolute best individually, the
two amazing and aptly-titled collaborative tracks,
“Seacomings” and “MissMoss,’ perfectly summarize
the whole split. Even though SEA MOSS and MIS-
COMINGS don't sound that much alike, they're spir-

PDIaCK Jeans were a Com-
pulsory item to get
into gigs. MORDE is a
new band from Czechia
formed by members of
BAESTIEN, a rather well-
respected neo-crusty
post-hardcore act. However, where BAESTIEN relied
on atmospheric parts to create their soundscapes,
MORDE gets straight to the point with aheavy Scandi
D-beat crust basis without giving up on the epic, and
sometimes overwhelming, melodic leads. So yeah,
basically metallic neo-crust. Fans of ACURSED, the
DAGDA, EKKAIA, or early FALL OF EFRAFA will rejoice,
and so will lovers of early WOLFBRIGADE. There is
no doubt that it is a well-executed effort with a dark
and heavy sound and a Swedish-styled production
(were it not for the Czech language, | would have
thought that they were from Scandinavia), but | can't
really get into this one, as | usually don't open the
boxes MORDE are bent on ticking on this first LP. Just
too much of an’'00s vibe, | guess?

VRPE

Reviewer: Romain Basset
Label: Phobia

NEO BOYS - Neo Boys LP

|7}

As far as 'm concerned,
NEO BOYS are the sin-
gle most important band
in the history of Portland
punk—shirts bearing their
name should honestly be
just as ubiquitous (if not
more sol) as those of the
WIPERS or DEAD MOON
or POISON IDEA. Until na-
ture has fully healedin that
regard, this lovingly remastered collection of the
band’s two proper releases (a three-song 1980 EP
and 1982's Crumbling Myths 12") pays some major
respects, complete with a massive, LP-sized book-
let that presents an oral history with the band and
some incredible reproductions of flyers and photos
from the archives. Stated comparisons to the RAIN-
COATS and KLEENEX aren't inaccurate, represent-
ing just a few of the links in a much longer psychic
chain connecting women in disparate corners of the
world, many of whom were self-taught and learning
as they went along, who carved out similar spaces
for themselves in punk (and soon post-punk) in the
late '70s and early '80s, from SPORTEN AR DOD in
Gothenburg to the DISHRAGS in Vancouver, from the
NIXE in Utrecht to CHALK CIRCLE in Washington, DC.
The tracks from NEO BOYS' debut EP, released after
the band had already been playing together for two
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Melody-driven, jangle-
conscious punk songs
budding and popping to
life all over this South
Philly band’s If Me Dies,
Me Dies LP. LONGFRIEND
TIMEFRIEND fits in per-
fectly with JEFF ROSEN-
STOCK, NANA GRIZOL, RA-
DIATOR HOSPITAL, and
such. There are several
songs on this record that people should hear if only
because dealing with parents and bullies that extend
into adulthood is a real and valid thing that all too of-
ten seems to get shuttered away as obstacles only
faced in adolescence. Somewhere since the emo
explosion of the '90s, vague dream journal lyrics be-
came hyper-specific points in time that are identi-
fiable while congruently unknown, eliciting more of
an empathy for the moment contrary to appreciat-
ing the prose; does that even make sense? Moving
on, these seem like songs that would be hard to sing
along with live, but | bet it happens due to the raw
undercurrent that lets this flow effortlessly from one
song to the next. Look, you already know if youre
gonna grab this. Look, also, | have to be honest, | don't
know if this is good or not good, but it feels authen-
tic, thoughtful, and reformative. Now you try.

\F ME DIES, ME DIES

Reviewer: Tony Party
Label: Fail Harmonic

LOS MENTIROSOS - Grandes Exitos Vol.
1LP

Fun, bluesy Spanish-lan-
guage punk. The holy
quadrant of the unadul-
terated summer jam, pure
party punk at its finest.
What else can | say about
this record? It's a good
time! This slab was re-
leased only aboutamonth
ago and they're already
sold out of their vinyl
copies. This band rules; throw this into your late sum-
mer playlist and watch the sun sink into the horizon.

GRANDES EXITOS VOL.1

Reviewer: Jake Joyce
Label: Discos Cara Dura
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side. You could also make comparisons to LEATHER-
FACE or even OFF WITH THEIR HEADS, although they
don't quite have the songwriting chops of the latter. If
you're a fan of any of those bands, you will feel right at
home with this. | kind of hate it, but can't deny there’s
a fanbase out there aching for this kind of shit.

Reviewer: Sir Bobos
Label: Engineer / Just Say No To Government Music

MEANWHILE - A Conflict of Memory EP

A Conflict of Mem-
ory is proof that D-
beat doesn't need to be
reinvented. After eigh-
teen long years, MEAN-
WHILE rips into classic D-
takt with enough power
to remind you why the
style refuses to die. Four
tracks of DISCHARGE-
worship done right:
chainsaw distortion, killer D-beats, and bleak
melodies that owe as much to the masters of dD-
beat as they do to the band’s own decades-long
legacy. The black-and-white cover is stark and sym-
bolic, with its fractured imagery echoing the title's
meditation on memory, conflict, and historical am-
nesia. Uncompromising hardcore delivered by lifers
who still sound like they're playing because the world
keeps giving them reasons to. If it ain't broke, don't
fix it!

" KCONFLICT OF MEMORY

Reviewer: Jodo Seixas
Label: Kick Rock

MEM//BRANE - Mem//brane LP

Having an affinity for
metal in my formative
years and then enter-
ing punk through CRUCI-
FIX and AUS-ROTTEN re-
ally set me up to be a
stenchcore enjoyer, and
MEM//BRANE never dis-
appoints. This LP has al-
ready been surpassed by
fresh material from the
band, but as this particular full-length is only a little
over six months old, it means two things. First, MEM//
BRANE churns out crust punk epics, and second, I've
had time to thoroughly digest the album. Harness-
ing a monolithic wall of instrumentation that includes
ample, downtuned, pentatonic riffing, burly drum
smashing, and dirty bass rumble to back a deep, full

MWL T

songs all  with dnvmg

drum machine beats, S—
short halted barked vo-

cals, and more warbles

than a broken Speak & Spell. | make a point to only
write reviews from listening to physical cassettes,
which feels important to me. You get to experience
the release as it was meant to be, analyzing the
cover art, inspecting the lyrics when included (none
here), and taking in the release as a complete pack-
age. With GUTBUGS, however, | had to review the
songs through their Bandcamp page because the
tape | received is completely blank on both sides.
Limited to 25 copies; | have no idea how many of
them actually contain the recording.

Reviewer: Biff Bifaro
Label: XTRO

HAVERA FUTURO? - A llusdo Do Pro-
gresso cassette

Relentless TOTALITAR-
worship from the minds
that brought you DISHU-
MAN and SISTEMA OBSO-
LETO, HAVERA FUTURO?’s
debut cassette is a total
crusher that takes beefy
Swedish kéng and infuses
it with Brazilian hardcore
aesthetics without get-
ting too flashy (ANTI-
CIMEX said it best: “just
evil, plain DISCHARGE-
type hardcore, just the
way it was meant to
be”). Muscular guitars and
raging drums accompany vocalist Marina Castro's
vicious delivery, with lyrical content informed by the
current political climate and personal experiences
of the band members themselves. Excellent stuff
and highly recommended; for fans of NISEMONO and
DELETAR.
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Reviewer: Eric Anderson
Label: Educacion Cinica / Roachleg
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cannot have been easy for the band to keep go-
ing and writing new songs without their charismatic
singer. | have to confess that | could not get into
their 2023 LP Out of Hand, which | felt a little bad, if
not guilty, about, and when | got assigned their new
record for review, | felt almost nervous. Well, | think
it really holds its own. The sound is powerful, the
songs are solid, and it definitely packs a good crusty
punch. If you were to draw comparisons with the
band’s older body of work, Realm of Nightmare would
sit well between El Suefio and The Brain (basically,
the mid-'90s). You will get some all-out crustcore
attacks, but also mid-paced, heavy hardcore punk
numbers with the trademark HIATUS style: inventive,
thrashing riffs and clever songwriting to hook the lis-
tener without giving up on the intensity and the en-
ergy. | mean, the band basically invented Eurocrust,
so they know what they are doing (and drinking).1can
hear hints of CELTIC FROST in the vocals, now han-
dled by guitar player Azilland bass player Paskk. The
one criticism that | have is that the album is quite
short and | would have enjoyed two or three more
songs, but one cannot have everything. By the way,
if HIATUS ever plays in your town, do yourself a favour
and go—they are one of the best live bands | have
ever seen.

Ve T Y It

Reviewer: Romain Basset
Label: Agipunk / Archaic

IGNORANTES - No Hemos Inventado
Nada Ni Nos Interesa Hacerlo 12~

IGNORANTES aren't here
to reinvent punk, but they
are here to prove nobody
ever needed to. Primitive
pogo violence stripped
down to the bone, with
the kind of frantic, catchy
chaos that links early
UK punk, South American
street punk, and Japanese
noise-worship. Like the
title states, no innovation, no progress, no evolution.
Every song is loaded with nihilistic contempt, with
that irresistible tupa-tupa rhythm that turns any gig
to a pogo fest. They channel the spirit of CHAOS
UK, DISORDER, and GA\, plus the classic Chilean punk
attack of ANARKIA, with a killer BBS PARANOICOS
cover for good measure. The problems stay the
same, the system changes its clothes, and punk
keeps crawling back from the grave to spitinits face.
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Reviewer: Jodo Seixas
Label: General Speech
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'm such a slut / I don't think | give a fuck” from “Birth-
day Girl” From the album artwork to the shadowy
synthlines to the lyrical tension, the whole thing feels
like it's cloaked in Hildegard's medieval mysticism—
perhaps not in practice, but in symbolism. Calling
this “spooky” is too cheap, and doesn’t do it justice.
It's angry and urgent and evocative and it might just
make your night.

P iIAl A ) M AlTA

Reviewer: Willis Schenk
Label: Born Bad

IT’S A SETUP - Bleeding Out at Recess
EP

Spokane, Washington's
IT'S A SETUP played their
first show in 2024, which
makes the confidence on
this EP genuinely impres-
sive. Eight chaotic hard-
core songs in ten minutes,
screamo vocals pitched
high enough to read as
almost androgynous, and
a low end heavy enough
that the speed never comes at the expense of the
weight. They've got both, and they swing between
the two with the kind of powerviolence tempo shifts
that keep you off balance. You can hear a little IN/HU-
MANITY in the DNA, that same fast and furious streak,
but IT'S A SETUP keeps things blunt and right in your
face. It's not the heaviest record ever made, or the
fastest, or the screamiest, but it sits in a really good
spot that's fucking infectious, and the production is
dialed in exactly right for these songs. The politics
are just as sharp: fuck the NRA, fuck the arms trade,
fuck religion in government, fuck the tough-guy pos-
turing, fuck the elites, and fuck the borders that trick
people into forgetting we're all the same tribe. These
kids have their heads screwed on straight, and it
gives me some hope for the future.

. |IT'S A SETUP

Reviewer: Jeff Cost
Label: Two Two One Press
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vubdlo, Tdl VWWuUllll Jdoo IllTTo, olldlpy yulldlo, LIVl
drums, and creative synth parts just add up to some-
thing so unique, refreshing, and weird in a very en-
dearing way. | absolutely adore everything about this
record.

Reviewer: Mama Goblin
Label: Turbo

JEFFY & THE SUNKEN HEADS - Get Sunk!
LP

| don't pretend to know
anything about the spirit
world or what comes af-
ter we leave this mor-

JEFFY & THE SUNKEN HEADS
tal plane. However, the

song “Ham Ghost” has me ‘@“b '

terrified. Some time ago, \&/ 8 ¢
BORIS THE SPRINKLER, the SN
LIZARDS, the VINDICTIVES, P

GET SUNK!

and SUPERNOVA gath-
ered at the brown rim of

the Mighty Mississippi River and poked their eggs
into the murk where, some years later, crawling
from those historic river banks, came JEFFY & THE
SUNKEN HEADS. Twenty-five well-crafted songs
spanning topics such as outer space, horrible fonts,
and times when marijuana was scarce in 1986. Jeffy,
Gerry, Rex, and McBob aren't afraid to confront their
demons and the troubling parts of friendship, as ev-
idenced in the song “McBob is a Left Lane Cruiser!
These songs were thought about, thoroughly re-
searched for accuracy with pen to paper, practiced,
and distilled down, and range in length from twelve
seconds to two minutes, thirty seconds. JEFFY &
THE SUNKEN HEADS fascinate and frighten me with
their sci-fi tune “Barf Cars From Mars;” but bring it
back home and calm my nerves with “Breastfeeder”
| know you think that JEFFY & THE SUNKEN HEADS
are a one-trick pony, but | can assure you that these
ponies have a lot of tricks. Look, if you aren’t sold on
the music or similarities they have with the above-
mentioned bands, then you should feel comforted
in their promise that they “won't fart on you. | mean,
sometimes that'’s all you need to start a new friend-
ship.

Reviewer: Tony Party
Label: JeffyCo

o, 1ITITIILUTCOO UTVTdALo, dllu oLuUluliITu—cCdal Ul vuudlo
that channel the spirit of DOOM and DISCLOSE with-
out sounding like a tribute act. The production is
dense and suffocating, giving every song the weight
of a collapsing building. Highlights such as “Nuclear
Confrontation, “Ceaseless Genocide; and “Essential
Aid Denied” prove there's more here than sheer ag-
gression. Beneath the distortion are memorabile riffs,
smart pacing, and enough dynamic shifts to keep
the bombardment of sound from becoming monot-
onous. The Terrifying Power of Bombardmentis the
kind of record that demands repeat listens, and feels
destined to appear on plenty of 2026 year-end punk
lists.

Reviewer: Jodo Seixas
Label: Phobia

KING FLAMINGO / THE THINGZ - split EP

The THINGZ from Long
Beach take the A-side
with “Heavy Metal Back
Pocket, a lo—fi stomp run
almost entirely on organ
and bass, and the lyrics
really capture a moment
in four lines: “AC/DC con-
cert shirt / Sit cross-
leggedin the dirt / You are
mine eternally / Outside of
society.” That's the sound of being a kid next to your
crush, and | was really touched by it. “Gastropod of
Doom” follows as the theme song to a slug invasion,
with vocals that reminded me of the B-52'S. KING
FLAMINGO, a California duo who describe their mu-
sic as “astro surf” or “goo wop, take a more laid-
back approach on the flipide: “Astro-Blast-Off/Re-
Entry” lays spoken vocals and organ over twangy re-
verb, and “Moonbeam Beach” drops the tension for
something prettier, a half-sung memory of a night on
the sand. They're going for atmosphere, where the
THINGZ are going for a house party. It's a good pair-
ing, though I kept flipping back to the THINGZ side.

Reviewer: Jeff Cost
Label: Outro

1IVIC UCTVULTCU 1Idllo Ul UIC HUI no vwuUdlu dpyplioulialo It
more than | did.

Reviewer: Mama Goblin

Label: Andalucia Uber Alles / Chivani / Discos Bina-
rios / Entes Atémicos / LEsklafit / Producciones Tu-
dancas / Rebel Yell / Street Rats / Suburban Relapse

LIFE’S TORMENT / MERKED - Regurgi-
tated Misinformation / Life Wants You
Dead split EP

LIFE'S TORMENT is out of e T
Las Vegas, and their dual- |B&I HTEH T
vocal delivery reminds ;
me of CIRCLE TAKES THE
SQUARE, but way more
punk (is that possible?).
MERKED out of San Jose d4: 1
is a three-piece that plays LR
hardcore that drifts from ’
what sounds like COMBAT
WOUNDED VETERAN to
beatdown to youth crew in a single volley. If this split
had arrived in the early '00s, there's no doubt in my
mind this would have been a top listen. Yeah, it's a
chaotic trip, and yes it's noisy, it's these qualities that
make it fun.

Reviewer: Seth McBurney

Label: Alder / Goat Power Recreation / Here And
Now / Hey Fuck You / Jib / Nagai Industries / Noth-
ing But a Nightmare / Panic Inc. / Phage / Rotten to
the Core

LIQUID CROSS - Hateful cassette

Eugene, OR trio LIQ-
UID CROSS follows 2025's
Don'’t Think with their new
tape Hateful—four songs
plus one hidden track,
and there is no open
space anywhere. Reverb
fills every gap, nothing in
the mix sits closer to you
than anything else, and
somehow it never turns to
mud. It's thick but it never
drags, and the pop bones
stay legible throughout.
The WIPERS are a fre-
quently cited influence,
but my brain went to the '80s by another route:
the cavernous murk of ECHO & THE BUNNYMEN's
Heaven Up Here crossed with the everything-at-
once mix of HUSKER DU's New Day Rising. | had “This
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