


There’s a lot of good bands out there

- playing shows right now. But you can’t

| forget about the roots. Hardcore punk is
- more than music and its foundation was

- being laid over forty years ago. That

- might seem 1ike a long time ago, but in
 the big picture, HC has really only
impacted a few generations. As long as
hardcore still Tives, it’s important that
its ethos lives on too. That’s why we’ve
assembled this essentials zine. ;

we asked 10 people across North Americ
to talk about one hardcore record that
they would consider essential. Perhaps
not every one of them appeals to you, bu
we believe that every one of them has an
i important impact on the history of

& hardcore punk.

Listen to these records. Do things
yourself.

we also asked about some essential videos
or publications because hardcore isn’'t
just about music.

Remember this zine ain’t about assigning
homework. ; ]

It’s about the fact that if you're about
this - you ought to be obsessed with it

e

“vou can’t build a
foundation.” §

If you think we m
Zine was not made
reading anyways. @@

ssed anything, this

for you.

Thanks for
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How could we almost forget about
hardcore compilation? There is no

better way to find out about bands you

haven’t heard before. Listen to these.
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Trent 5cott (Abso1ute Truth Z1ne Direct order)

f ok 11sten. let’s get down to brass tacks.
At the end of the day, real
coremen/corewomen reach for VICTIM IN
PAIN when they need a spark. It’s a life-
resetter. Like, if you find yourself lost
in the sauce music-wise, go grab VIP, put
it on and let it guide you to back to
glory -

what else can be said about this record§¥
' that hasn’t already been said? It
literally has everything you Took for|
when you made the decision to ruin yoursg
1ife and become addicted to hardcore punk
Tike the rest of us. Authentically pure
musicianship (supernerds will call it
“shitty playing”), fast, hard ass voc

| socially aware/in your face Tyrics and i i ':I."tlil

mosh parts that will unlock all inner pi
demons. Oh, you really like your loca
band’'s meta1corexbeatdownmosh part? wel
brother, the very guts of that shit
starts with this record. STIGMA has bee
quoted as saying he intentionallySl
recruited certified moshers to join AF.
Let that sink in for a minute. You:.

} literally had to be a good mosher to be
in this band. No, I'm not talking “crowd
ki1ling” or whatever the frig you xxxL B/
KORN shirt TikTokers call {it, I'm ta1k1ng,
STYLE. REAL style. Also, being that VIP
was released in ‘84, a time when a lot
was going on politically (like today..),
VIP set itself apart from its [EEEIERES
contemporaries by speaking d1rect1y to |
what was happening in New York City. Itg
defined what we all know as NYHC. ItE
sounds 1ike New York, setting up classic,§
after classic.after classic NYHC records |

- that would be released a few years Tlater.

HONORABLE MENTIONS

Many thanks to those who contr1buted Here are
some more records that we feel everyone should
be 11sten1ng to in no part1cu1ar order.
T AT

' Agnost1c Front - Live At CBGB (1989)

sick of It A]] é Blood, Sweat And No Tears
(1989) -

Hatebreed - Sat1sfact1on Is The Death Of
besire (1997)

g No Warn1ng - IlT Blood (2002) |
x T AT ,'-x_.—" |

Negative Approach - Negat1ve Approach (1982) |

Outburst -~ Miles To Go (1989)

A e e e e e WA LR, -~ %

Sheer Terror - Just Can’t Hate Enough (1989)

MentaT - Yo' (2004)

5tra1ght Ahead - Breakaway (1987)

K1111ng Time - Br1ghts1de (1989)




vou ask anyone who played in BREAKDOWN,¢
RAW DEAL, OUTBURST, YOUTH OF TODAY, R
§ BOLD.. they’11 tell you that VICTIM IN PAIN
' was the influence.

Cro Mags-It's The Limit + Hard Times ; , =5 c1os1ng x ]ust wanna say that I'mb
tHoe C3ip=iest) : _ e A& honoured that [REDACTED] asked me to do
http ut 'h9YLY 4 e { B this thing, it’s always fun ta1k1ng about
: 5 - & 3 Wo¥ records that I love. To the young’'n that
Live footage from “The Beat s [ might be ;eading this, just kngw that I'm
5 A \ A super confident that VIP will be you
2 $°V1§9gg Paul Mones, vestron / Lions ; favourite listen on this Tist. if it
SEEy isn’t, hit me up. In closing, don’t be a
poser, go buy this record, listen 1o}
every word Roger is saying and get busy
Hard-Core: Life of My Own - to every mosh part.! B

STIGMAAAAAAAA444444444;;
By Harley Flanagan “WWMWW ¢ _-

Feral House, 2016 | W/ ALSO CHECK OUT: FLOORPUNCH — THE FINAL @mmmamm,

MOSH LIVE AT CBGB’s - 05/21/2000 the fina; shit

The Evolution of a Cro-Magnon 5 1f we’'re doing HC 101 live sets, this FP

is definitely up there with the BREAKDOWN
By John Joseph £ ! Thompson Sq. Park vid as top dog, in my
o gy, 1 opinion. Every young person needs to
PUNKHouse, 2008 : watch this video, regardless if you'r
Loud Speaker, 2017 £ ¥ into hc or not. It’s purely educational
_ : = we as society need it. The NYHC medley
L , intro to start your last show.at CB’'s no
_ - less, is 1nsane and still talked about to
MUTA”O this day. It’'s pure chaos in the finestE
NN srq "S ke ; . form. There are a couple of differen
By Sam McPheeters Has0cgagot faces & & angles of the set floating around -
' i : YouTube, but I prefer the one that faces
Rare Bird, 2020 g 2 2 ous to the cr?wd1 Yos & sge every d1;e
SEST : : and pit. People loved this band so much,
Endnote #55 Pg 239, 240 oyt & . which is evident it in this video. Iti®
would be so sick to see people going off
Tike this again. It could be YOu! MUST]
WATCH.

Mutations

https://youtu.be/Deuj7RSgqwM?si=FtwSwP89q
8gVYUX8




of course I'm gonna pick this. Quirky,i§
' musical-but-hard NYHC with a metal edgej
and tongue-in-cheek lyrics. If you drew a
line to hardcore blending with metal, I
think it would lead to carnivore - maybe
even start with them. Possibly some of Hl8
the best production from the era as well.
| “No one wins, we all lose,” il 7

Honorable mention

b

ns - Gluey Porch Treatments (1987) NN

)

Influenced by Black Flag, but chopped and
screwed to a degree that they ended up

| accidentally creating multiple genre

& from playing hardcore punk. I think[
| they’'re often lumped into art punk or

| post metal or whatever but this recordw .
£ (and many others) is as hard as an X hpl )
sy e i!gé :

s
RS
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arnivore - L'amour Brooklyn '86

s ,

M Every regrettable TiTe lesson you'll ever
d need is also packed into the fifteen

crossover passages on this LP. It's alffeg
reverse age of enlightenment-in the best
way possible-offering raw, harsh parables
rather than tropes of vague = = ™S
idealism. From world Peace (stillimes™
painfully relevant) to Hard Times and D
unto Others, it recalibrates your moral§
barometer-for better or worse-through at

| sound that channels Bad Brains by way of
. motorhead, with a shadow of early Black
sabbath Tooming over it all. i

pecades of infighting over name rights,

¥ dubious label and management dealings,M

and deeply rooted personal grudges left a
lasting blemish on their legacy. As al
result, this record became notoriously SN
elusive in the pre-internet age and onlyj
adding to its mystique. The byproduct of
this turmoil also happened to spawn two,
of the genre’s most magnetic cults of 8§
personality, and a flood of tattooed® f i
imitators across nearly every scene 1in|
their wake. e

- ; 3 i e i : T e - -_ 3]
The ongoing debate-Team Harley or Team J3J
(with the occasional nod to Team Paris)-
has truly become hardcore’s own Beatles
vs. Stones. A friend once described this
album as “so good it made every member
involved certifiably insane,” which is a
fair take. Having said that, none of the
madness diminishes its lasting [EiiEEE
significance to this day.gm o

oy




Loons (uUrban Blight, Keep It Up)§

-

Cro-Mags - The Age of Quarrel
(profile/Rock Hotel, 1986) |

. More than just an undeniable masterpiece

8 The Age of quarrel is the Rosetta Stonef

1 of NyHC-essential for comprehending thef
genre from the mid '80s to present. If.
the first-wave efforts by other bands act
as the Constitution, this record is the
fiercely amended, unmatched document that_
followed. The opening notes of “we Gottaf
know” (G, F#, E, so I'm told), a
contender for best intro of all time, set
the tone immediately, evoking an era HEEEES
steeped in chaos and debaucery, unlike
anything music had seen before. [EEEs

™ #

2 At the outset, you're transported into a

@ world where the air is thick with angel

fl dust and the Lower East Side blight looms
large-with winos, junkies, and gangsters
littering the streets. Meanwhile, in’
stark contrast, shaven heads and Krishna
robes move like Spectres through the .
park, a surreal beacon from some hardcore
shangri-La. This strange, volatile SEE7™
landscape is the breeding ground fromp &=

B which such feral brilliance could on1y'_?'“f

& ’ "‘/‘-

arise -

f one of the most striking differences in g .

this ‘next wave’ is the elevated A&

S proficiency of those involved. The charm

of most of their predecessors was often
how they were able to catch lightning in
a bottle despite their Timitations. This
feels 1ike the students taking all the
earlier teachings and finally delivering

with ferocious execution, both onstage §
d and off. \yux

Craig Arms (Rampage, Waste Management) L

™

R'

B CRUCIFIX “DEHUMANIZATION” - when a record

is widely referred to as “the west coast@

| victim In Pain”, do you really need an

Sl absolution

Srop Tortue

further reasoning to secure this LP
mmediately? 1In

that sound 1like

any time, mosh parts up to your gyeb

bass tone that will melt your shitty
beatdown records, songs about the horrors
of war..yo, why aren’t you moshing to
“stop Torture” yet? This 1s like a lost
NYHC record. Fans of AF, Discharge, S
psychos/Trip 6, and Cro-Mags take note
immediately or pose forever. LUV e

Absoluti
cover)

Absolution covering “stop Torture”
their first show in a NY squat @

i e e

CRUCIFIX Live 1984 (Best Quality
crucifix - Target video 1984 .

-ube .com/wat

rucifis cover)

PR



son (Rebirth Records, FYA Fes )
SGIBW N T

17 DoWN (1989) -ﬁ”ﬁgﬂm e

From the opening feedback on “TAKE ME 7 o
AWAY" to the bass intro on the closer i
“WHERE IT WENT” this has everything you PEV@ss
need out of a hardcore record. It holds '
up today for how heavy it is and has il
lyrics like “a beer a joint 1ike a gun at

your head” come the fuck on. Every song [

is great in its own way and Mike Judge B

| knows how to express himself in a way &

| many have tried and failed miserably at.

1 once had an older dude in our area give.

me and a friend his binder full of cd's§

to burn and check out and the only cd he

took for himself to listen to for the

month until he needed them back was this

one, that’'s how powerful this shit 1is

This absolutely paved the way for By
Integrity and countless others who ever|
played metallic hardcore after this came?

out. If you’re not throwing a trash can

across the pit when the drum intro on the .
song “BRINGIN IT DOWN" take your ass backEb -
to the local emo night : iS5,

No Justice - Last Show washington DC
12/2000 (back of stage view)

Before this video got co-opted by |
soulless click bait sites taking a break
from writing about whatever label 1is]|
paying them to kiss their wack bandsh
asses that month, me and my friends would
sit around someone’s computer and watch i,
this obsessively. There will never be il |
another NO JUSTICE so the point isn't to
watch and imitate it because that’s
impossible, but to me this is one of

not the best example of what sets
hardcore apart from any other type of
music. A person most likely dropped o

The b-side unfortunately carries the
difficult task of being up againstife
several of the all-time greatest NYHC
tracks but if the intro of Growing Up,
The Next Step doesn’t get you stomping
and diving like a crazy (but not insane)
person - perhaps this just isn't for you
So what's it gonna be? You gonna enlist
in the warzone fan army or ignore one of
the best HC records of all time. It's
your choice '

Spoiler Speaks - Rev
Destruction s

https://spoilerspeaks.blogspot.c

~of-destruction.html

i
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warzone - Don’'t Forget the Struggle pon’t '

Forget the Streets (1988) g s

AvIOng L 4y

The first full-length release from one of
the most prolific bands of NYHC’s second
wave, warzone’'s Don’'t Forget the [ e
struggle, Don’t Forget the Streets, may
draw the ire of some for its imagery - &8 EREAST
but don’t get it twisted, these skinheads LOWETS S (W
are patriotic but they sure as hell aint e B
racist. U-N-I-T-Y is at the forefront of L\ 4
| the message here and when Raybeez put pen ia ')
to paper for the lyrics on this LP he may S
well have been carving the Ten uiESRENIERE A
commandments of hardcore punk into stone.
| Forgive me if I don’t particularly ﬁﬁ“\
concern myself with whether a group of k&l &
New York street kids can provide a thesis
as to why they use the imagery they do or
why they feel it necessary to shout out ﬁ :
Jesus christ in their liner notes - Elf
because the riffs on this record
§ generations of hardcore youth. [

® business” “Don’t forget your roots -
| don’t sell out” these are the core t
of this thing we do. It’s a movement -%
not a business. I know for the Niagara
! region in particular this record has bee
an abundant source of inspiration, right
down to the style and swagger displaye
by the band in their promo photos and
1ive videos and I can assure you that
it's also the case in many other scene
across North America. As the band @R
continued to release new music thel
influences expanded and the guitar wo
got wilder but this LP stands as the t
document of the impact warzone had and
still has on hardcore today. ey

Bt

i STRUGGLE

their head repeatedly as a child would
counter this with “dude THE CHARIOT WAS A |
CRAZY LIVE BAND” and my response will SEEs
always be..no that shit sucks this is the
real deal. Hardcore at its best is wild]
unpredictable and unhinged and there’s no
better way to see that then this video

@wienerstoinsgy 7

Holy shit 4 have

never seen any
SEen anything this crazy bef
% *fote

TRRDAT




From its opening cut, "Endless Blockades o

that when you first hear it, it confuses

\; everything you thought you knew up until

i that moment. You thought you understood
fwhat punk, or hardcore was. You had a

A8 solid grasp of it, and then boom, a wallg

Y gets knocked down in your mind and
there's a whole new world to explore.

one record capable of that, still to this
day, is G.I.S.M.'s "Detestation.” AL

record that, on first Tisten, bends thelid

reality of hardcore punk (two words that
should never be separate). Born of the
early 80s, it arrived as part of a most

. 4 fertile time globally for the evolution

of punk music. Sakevi appeared, BT

*4 flamethrower in hand, Randy uchida by his

side, manifesting a vision for what punkJEe
really could be - much to the Nih EEEEIE
| Nightmare of Tokyoites. And they thought
punk was dead? If sn't, Sakevi was
there to kill it j A =

for the pussyfooter,” you've got
something that exemplifies the best of
what true hardcore punk can be. At times,

&' it's plodding and elementary, and at

others, it's a showcase of otherworldlyg
instrumental creativity. High pitched
screams, soaring guitar leads, demonic
laughter. Screaming guitars, demonicl
vocals, pounding & erratic drumming. A 8
recording so unholy, that it could only
have been made thru chaos. It's lyrical
content, esoteric yet incredibly ;
malevolent. The recording itself is

ol

Tony Ferrari (JUICE

Avon Ladies - Guns and Gold (2011) w0

“po you want to hurt people with violence
disguised as music? vocalist looking forf

| assholes to start an h/c band.. If you're

a run away, struggling with alcohol abuse
or pregnancy... you're encouraged to

@ apply! Noise influences = Bad Posture,

Electric Eels. If you're ready to wreck
shit and make hardcore destructive and
unpredictable, fucking email me.” and it

Shad crude illustrations of syringes,

r > G T
Imagine responding to this flyer and it’s (i

dynamite sticks, knives, etc drawing all
around the margins.. jes B i

e

chris Ebra from H100s recently relocated
to Arizona. This is how “Avon Ladies” Bl

started. Members of Pigeon Religion TS 8

combined with chris to put out a 7" “Guns

1 and Gold” g

Extremely underrated and influential®
“cock out” hardcore. unconventional and
dangerous. Everything that hardcore
should be. The last hardcore band. Before
the charnel house that is social media,
before everyone was friends. Completely
unpalatable - Hardcore that couldn’t
“make it” B > gl

something about to be said about hardcore
at the fringes. Cleveland- just far
enough from New York and Chicago and
Arizona not quite california. Real freak
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“' Bee Traverse (Pressing On

CRASS - THE FEEDING OF THE 5000 (1978)

 Opening with Asylum, replaced on the

original pressing with 2 minutes of |

 silence due to the pressing plant E \ 2

' refusing to make the record due to its
blasphemous content, an incredible piece |
. of spoken word and musique concrete ;

before diving into one of the most jam-
packed records for anthemic punk songs.

| The drums march through the entire record
| 1ike a battalion with the guitar clacking '

along and the bass carrying catchy :

| melodies with snarky vocals preaching!l

timeless messages phrased for the lowest
common denominator. Do they owe us a B

Tiving? of course they fucking do. [EENEE"
oo o I S

Also read Shibboleth: My Revo?ting Life
by Penny Rimbaud. : Sy

absolutely fucked. The kind of thing that
could only be produced by people who had
no clue what they were doing, other than
terrorizing a recording engineer

Throughout, it is a record that makesf

your skin crawl. Its influence is
immeasurable. whether or not you're &
trying to chart the history of Portland
punk, or Cleveland hardcore, or Norwegianf &%
Black Metal, you will find the 1nf1uenceﬁ(‘ 1
of G.I.S.M. deep at the heart of it by
sakevi himself, a vocalist whose P

. reputation preceded him. Whether you [

heard about him firing a gun into a S
crowd, or unleashing flames on a Tokyo &
subway, he became the ultimate example of
the 'confrontational' frontperson.

For me, this record was one that exposed [
the world of international hardcore punk

% & to the most potent idea behind it all.
% That real hardcore punk, more than EEEEF
»+ anything, is violent populist folk music.

It is a mirror to the permutations of the
real world. And that mirror can be (an
was, and still is) held up anywhere on
earth. Pointed at the right things, it
can be brutally truthful. And in that, it |

| can be the ground in which true creative|

experimentation can take place. If you
haven’'t gotten past North American ¥y
Hardcore, then let me tell you urgently,
you are missing out. Use this as a cue to}
start with Japan, but Italy, Sweden, :

| Brasil and more and more. [E—3 Bf

Also check out:

Lip Cream "Eikaku Na Mirai
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ssal Man) .. | 7 PR ot SEU
S > o s way that still reverberates today. Somels
' s+ o ] nerds might say “for better or for worse”'
-~ after the previous statement, but not me.
, 72~ A1l that shit rocks. I Tove Tooking cool,
o | NP < /=5 making empathetic choices, and being
' R : gt : Y, 43 ¢ physically capable of vanquishing my
vouth Of Today is a band so good thatl - % g > foes. Legitimately, I could compose a PhD]
they singlehandedly invented a subgenre .« <L\ |/ 7 & -, level thesis on Youth of Today, so I will]
of hardcore and then no one managed tol '3 Lo gkl 5T A R close it out simply: Hardcore genuinely [il§
jmprove upon it even a single time in the ™1 B 4+ does not get better than this. sit dow

following 40 years. Leave your I S | % . with this record, read along with the

preconceptions about youth crew and all | songs, study the insert, and let it _
its accompanying corny shit at the door- [Ew . S change your life. You will never want to
vouth of Today is a hard band. The lyrics F - have hair again = Bre
“you say you wanna fuckin' fight? we jus w7 :
| might” over a hard as nails moshpart? Ar
you kidding me, man? I’m about to drop a,
pin on an opp right now just because I F
| thought about that song. This is a recordg’
that contains every single component thatil

makes hardcore great: breakneck speed,F"
crushing moshparts, anthemic Tyrics,
a vocalist that sounds like an escape
mental patient. It should tell you EEF
everything you need to know that Infestf
(another one of the greatest bands of allj
B time) essentially started as a wholesale

YOT ripoff. I could’ve picked any YOT
M release to speak about here, but can’'t
. close My Eyes feels like the definitive}
| document of the band. Nine songs 1in
fourteen minutes that have been often i
| imitated and never replicated. Not tof
" mention these little Connecticut mutants
pioneered damn near every component of ™%
modern hardcore as we understand it. They
transformed straight edge into a e
certified movement, they brought 7o
discussions about animal rights out of & ¥
crust punk spaces and_into hardcore, they
made being strong cool, and they & o,
redefined hardcore’s visual identity 1n a |




